revolution that changed the cultural complexion of theworld forever. That
same corner isalso thelocation of theMemphisRock ‘n’ Soul Museum.

Themus cfestivalsand concertsyour studentsattend, thetelevison shows
and TV commercialsthey watch, the music they hear inthe moviesthey
attend, eventheringtonesontheir cell phones... little do they know that
each wasinfluenced by the music created within miles of their homeor
school. Inthe past, music was simply aform of entertainment. Today,
musicinfluencesamost every aspect of your students' lives.

“Inthequest toidentify the
rootsof rock ‘n’ roll, all
roadsled to Memphis.”

Smithsonian Institution

TheMemphisRock ‘n” Soul Museum welcomesyou and
your studentsto “ ground-zero” of thebirth of rock ‘n’ roll and
soul music. Thecorner of “BluesHighway”, Highway 61, into
downtown Memphis and the world famous Beal e Street, perhaps
themost famousmusicd intersectionintheworld, iswherefuturerock and

soul luminarieslike ElvisPredey, Johnny Cash, B.B. King, OtisRedding,
Jerry Lee Lewis, Isaac Hayes and The Memphis Horns began a musical

They may also be surprised to redlizethat the music bornin and around Memphisc

locally, but globaly. Long beforethe Internet madeit s mplefor astudent in Memphisto communicateto

agtudentin Asaor Africa, themusic madein Memphisuniquely linked the English-spesking

(and9nging) United Stateswith millionsof non-English spesking peoplearound theworld.
They sang our music. Throughit, they learned our language.

nen. <
Smithsonian

\ Institution _/

Mr. Charlie Ryan, The Ryan Companies
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hanged history... not just

Through its compelling exhibits, researched and devel oped by the world-famous
Smithsonian Institution, the MemphisRock ‘" Soul Museum bringstolifethe story of
thebirth of rock and soul music. It sabout morethan guitarsand drumsticks. It’'sabout
themusical pioneerswho, for theloveof music, overcame
racial and socio-economic obstaclesto createthemusic
that shaped theworld. The museum offersyour sudentsa
comprehensveMemphismusicexperience. They’ll explore

lessonsin music, history,
sociology, socia studiesand
civil rights. They will leave
withagreater understanding
and appreciationfor therole
Memphis played in world
history, and of the local
musica legendswhoinspired
thetunesthey play ontheir
I-pods. Hopefully, they will
adsoleavewiththeinspiration
tocresteacultura revolution
of their own!

This Education Guide made possible through the generosity of



Message To Teachers

TheMemphisRock ‘n’ Soul M useum offersahistorical and educational exploration of the
originsof rock and soul music, themusi cal legendswho overcameracia and socio-economic barriers
to create America smusic, and itsinfluence on world culture. Begun asaresearch project of the
Smithsonian Ingtitution, the story of Memphismusicistoldinaway that only The Smithsonian cantell
it. Memphishas seen threeimportant revolutionsin music: the bluesinthe 1920's, rock & roll inthe
50'sand soul musicinthe60's. Truly, Memphismusi ¢ has had auniqueimpact on worldwide culture.

Themuseum'’s* Sound Education” program providesthisguide, whichincludes|esson plansfor grades
3—12that addressarange of subject areasand educational standards. Specialized plansfor music
teachersareadsoincluded. Activitiescan be used both prior to, andin conjunction with, amuseumvist.
Whether you' revisiting the MemphisRock ‘" Soul Museum or not, the plansoffer opportunitiesfor
your studentsto better understand and appreci ate the many facets of music and the music business.
However, completing many of thelessonsin advanceof your visit will enhancetheeducationd experience
of themuseum.

A glossary, aswell asavariety of engaging word study activities, based on key vocabulary inthe
printed materialsinthe exhibitsand in theaudio tour, isincluded. Each lesson planfollowsasimilar
format. Audience definesthe recommended age and or gradelevel for the activity. Provision for
adaptationsfor younger or older students may also beincluded. Curriculum Connectionsliststhe
curriculum standards addressed; The Materials sectionisintended to hel p teachers determinea) how
much preparation time, resources, and management will beinvolvedin carrying out theactivity and b)
what materialsand resourcesthey will need to haveready. A completelist of materialsisincluded,
including referencesto additional resources, such asanswer keysand black linemasters, which are
foundinthe Glossary section of theguide. Under Activity youwill find adetailed, sep-by-step description
of how to replicate the activity and achievethelesson’sobjectives. It dso focusesonwhat theteacher
should have studentsdo during the activity.

Each section of the Guideincludesalist of Key Facts, to assist teachersto guide studentstorelatethe
information gained to deeper, transferable understandings. Guiding questionsarea so provided which
provideafocusfor student inquiry and encourage discussion. Often, questions have beenincluded
that haveno obvious* right answer” to encourage udentsto examineidess, controversies, philosophica
positionsor perspectives. Anticipation—Reaction Guides establish purposesfor learning and accesses
and utilizesstudents' prior knowledge asthey begin each group of activities. Youwill find theactivities
included provide opportunitiesto processand summarizewhat waslearned, utilizehigher level thinking
skills, and engagein avariety of learning tasks.

We hopeyou find thisguide aval uable resource asyou outline your lesson plansfor theyear. Thank
you for your hard work and dedication to bringing excellent educational opportunitiesto your sudents.
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Memphis Rock ‘n” Soul Museum

Overview

Memphisisoneof themost musicaly sgnificant citiesin theentireworld, serving asthebirthplace of
arock and soul explosion that had aglobal impact. The exhibition of the MemphisRock ‘n’ Soul
Museum was devel oped by the world-famous Smithsonian Institution, offering your studentsaunique (and fun)
educationa opportunity. Ittellsof musical legendsof al racial and socio-economic backgroundswho, for thelove
of music, cametogether to createthe
music that changed theworld!

TheMemphisRock ‘n” Soul
Museumispleasedto serve
asthecity’s“University of
MemphisMusic,” offeringthe
city’sonly educationa exhibition
telling thecompletestory of Memphis
Music. That story tellsof sharecroppers
who moved to the city for employment

opportunities, and who brought their musicwiththem. It tells . : e
of thecity’ sunequalled musical gumbo that blendedtogether | The/iemphisHorts, Iscac Hayesandalegendery recording
tomakemusic history... thegospel inthe churches, thejazzin

theclubsof Bede Street, the bluesthat were played onitssidewalks,
and the country music that was broadcast from the Grand Ole Opry. It
tellsof amusicindustry that was unequalled worldwide, producing
hundreds of musical talentslike OtisRedding, B.B. King, Jerry Lee
Lewis, Isaac Hayes, Carl Perkins, Johnny Cash, Rufus Thomasand,
of course, ElvisPresley. It tellsof record labelslike Sun, Stax, Hi,
\alt, even Holiday Inn Records. It tellshow thisworld-changing musica
revolution shared the city with aworld-changing civil rightsrevol ution.
And how themusic madein Memphisinspired and influenced amost
every country and every band or musician performing today.

O S | s srieen

TheMemphisRock ‘i’ Soul Museum originated asaresearchproject | P ; = =1

of the Smithsonian Ingtitution, thegreatest museum entity intheworld, | WillieMitchel of Royal Studiosand Hi Records.
Asapart of its 150th anniversary celebrationinthe ) )
mid-1990s, the Smithsonian Institution researched the Memphis Rock ‘n’ Soul Board of Directors

originsof America sonly twouniquemusica genres... Joel Hobson, Chairman ~ Bev Johnson Advisory Board
rock ‘n’ roll and soul music. Through their research, Charlie Ryan, Vice Chair ~ Jack Jones Isaac Hayes
: : : David Neubert, Treas. Bill Landers Bo Hyde
al .roads I.ed toM emphls... notjust thecity, bu.t the Antonio Matthews, Sec.  Deanie Parker Kip Lichterman
entire agricultural region that served asthe unique Gale Jones Carson Mike Redlick Dina Martin
musical stew that blended field hollers, porch Donna Glenn Honey Scheidt Antonio Parkinson
; ; Lynn Harless Teresa Sloyan Dick Raichelson
ﬂ; music, blues, gospel, jug bandsand country. Onzie Horne, Jr. Kerr Tigrett Isaac Tigrett
Grace Hutchinson Pat Kerr Tigrett

Theresearch project was so exhaustive, and the
results so extensive, it begged to becomeafull-
fledged museum... and, with theintegrity of the

J. Madison Wells, IlI

Phyllis Roy, Education Committee Chair
John Doyle, Executive Director




MemphIS ROCk ‘n’ SOUI Museum (continued from previous page)

Smithsonian Ingtitution... unlikeany other museuminthe
world. Thanksto the dedication of afocused and music-
loving group of local Memphians, the Smithsonian’s
research project and exhibition did, in fact, become a
museum. On April 30, 2000, theMemphisRock ‘n” Soul
Museum opened to the public. The opening wasattended
by suchmusicd luminariesasSam Phillips, Jerry LeeLewis,
David Porter, Rufus Thomas, CarlaThomas, TheMemphis
Horns, Sam “The Sham” Samudio, and many other

pioneersof theMemphismusic explosion.

On September 4, 2004, asthe
itslargest congtruction project

Sun Records artist, Billy Riley Band. Billy Lee Riley (center).

city of Memphiscompl eted
inhistory, theMemphisRock ‘n” Soul Museum rel ocated to FedExForum, thecity’s

premier sports and entertainment complex. The museum now resides on one of the most musically significant
cornersintheworld... thecorner of Highway 61, thelegendary “ BluesHighway,” and world-famous Beale Strest.

Plan A

opportunity for your school and

- - The Memphis Rock ‘n’ Soul
I e r I p Museum offersauniqueeducetiond
]

students. Studentswill learn about Memphis, Memphismusic history, theluminarieswho changed theworld, and

Admit

— — — — —

Visit usfor freeat your leisur
wehavein storefor your
Clip and present thiscoupo!
: Tgacherp’)s |D” and receiveonefr
Rock ‘n’ Soul Museum. Freepass
can also be downloaded from our w

even their own unique opportunities to be creative! Aside from the extensive
educational activitiesoutlined throughout the pagesof thisGuide, themuseum offers
specid discount ratesfor student groups, with complementary admission for school
chaperones (1 for every 10 students) and busdrivers. Themuseumwill aso open
early to accommodate student groups. Call today to schedule your fun and
educational field trip. Teachersare also invited to use the free admission coupon
bdowtovigtthemuseumanytimeand

“check usout” inadvance! Museum 901 205_2533
and gift shop areconveniently located

at 191 Beale Street at FedExForum  www, memphisrocknsoul.org
indowntown Memphis.

—
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One Teacher!

e... so that you will kKnow whet
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ongwithyour offici _ —
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ebsite at www.memphi srocknsoul.0rg.
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First Stanza: “Lifeand LeisureintheRural South”

Intherural communitiesof the Mississippi Delta, daily lifewasamixture of hard work,
economicexploitation, segregation, degpreligiousfaith, and music. Musicechoedtherhythms
of work, lent comfort, and embodied hopes and dreams. Mechanization, agricultural
chemicals, and government policiesdestroyed the centuries-old cycleof planting,

plowing, chopping, and picking - leaving an entire class of peoplewithout work.

Rural refugeesfound ahomein Memphisand sowed the seeds of what would
becomeamusica and cultura revolution.

Anticipation/Reaction Guide

Instructions: Ask studentsto respond to each statement twice: once beforethey view
theexhibitsintheRura Culture Gallery and the Rurd Music Gallery and again after. They \ “
areto indicate whether or not they agree with the statement and should be prepared to “ \“
discusswhy they agree or disagree and how they know. s “

Before Viewing the Exhibits Statements After Viewing the Exhibits

In the early years of the 20th century
people used music to express hardship
and everyday experiences.

Field workers often sang to pass the
time and make the work seem less
oppressive.

Recordings and radio promoted
communication between the races.

The lives of farm families around
Memphis were ordered around the
cultivation of cotton.

Despite segregation laws, blues,
gospel & country music promoted
communication because of its appeal
that crossed the color line.

Guiding Questions

1. Why did farmersbeginto leavetheland and moveto townsand cities during the middle years of the 20"
century?

2. What are some examples of how landlords controlled thelives of sharecroppersand tenant farmers? What
determined what wageworkerson cotton farmswere paid? How much money would atypical cotton picker earn
inaday?

3. Why were Victrolasand battery radiosimportant meansof transmitting popular musicto rural southerners? ﬂt
4. How didthelandscape of the south change asfarmersmoved to townsand cities?

5. How did themusic and lyricsof the songsdepict thecycleof lifefor rura familiesinthe south?




City or Country-Life?

] _/ & Audience: Grades 3 -5
Leisure in

the Rural .
South Overview - Inthislesson, studentsexplore differencesbetween urban and rurd life, list advantages

and chalengesof lifeinurban and rura communities, and record their research information.

Curriculum Connections - This
lesson may be used to address the
following academic standards:
Understands the advantages and
challenges of life in urban and rural
communities; Understandshow to use
maps and other geographic
representations, tools, and technologies
to acquire, process and report
information from aspatia perspective.

Materials - For thislesson, youwill
need thefollowingitems:

® Computer with Internet access

® “LoveitorLeavelt” Worksheet

. . Through the exhibition of the Memphis Rock ‘n” Soul Museum'’s “Rural Culture”
Activity - Write the terms urban gallery, the Smithsonian Institution takes museum visitors back to the country.

andrura ontheboard. Ask studentsto
provide examplesand then, asaclass, create adefinition for each term. Tell student to consider their town or
community. Havethem list characteristics of their community and decideif it would be considered urban or rurd,
according to their understanding of theterms.

Divide studentsinto smal groupsand havethem explorethefollowing websites. Have each group determineif the
location highlighted isurban, rural, or somewherein between.

® http://www.gov.pe.calidandcam/ (Prince Edward Idand)

® http://www.earthcam.com/usa/newyork/timessquare/ (Times Square)

® http://www.earthcam.com/cams/arizona/sedonalindex.php (Sedona, Arizona)

® http://www.astro.ucla.edu/~obs/towercam.htm (Mt. Wilson, Cdifornia)

® http://www.paris-live.com/ (TheEiffel Tower)

® hitp://www.earthcam.com/uk/england/london/index.php (Trafalger Square)

Asstudents explorethe variousweb sites, have them compare and contrast the urban and rural areasand answer
thefollowing questions:

® \Wheredo peopleinurban and rural communitiesget their food?

@ Do urban or rural people have more choicesin markets, entertainment, and housing? Why?
® Dourban or rural people havetowork harder to get their food? Why?

® \What typesof housing areavailablefor urban and rura people?

® How expensivedo you think each type of housingis?

® \What are some advantages and disadvantages of having many or few neighbors?




City or Country Life? (oninued from previous page Life &
Leisure in
the Rural

South

® \What typesof recreation or formsof entertainment areavailableto urban and rural people?
® \What typesof jobsareavailableto urban and rural people?

® Wheredo youthink they arelikely to be paid more? Why?

® Doyouthink anurban or rura settingismorebeautiful ?\Why?

® Doyouthink anurbanor rura settingisheathier?Why?

Ask studentstowork in small groupsto completethe“Loveit or Leavelt” worksheet (Appendix pg. 54), which
reflectsonlifein urban and rural areas. Students should include both facts gleaned from the onlineresourcesand
opinions. Remind studentsto include thereasonsfor their choices. Suggestionsare offered in theteacher prompt
sheet (Appendix pg. 55).

Haveeach group sharetheir responsestothe”Loveltor Leavelt’ organizer. Record their responseson the board
or overhead so that they can be viewed by the class. Have studentswrite ashort essay about thetopic Urban or
Rural Community: Where | Chooseto Live. Students should support their choice with information from the
worksheet and the classdiscussion.

Credit - This lesson plan was adapted
from “City or Country Life?" at
www.nati onal geographi c.com/xpeditions
by the National Geographic Society.

Liner Notes

Many of Memphis’ musical legends
came to the city to record, but called
smaller towns or rural communities
their home... places like Nutbush,
TN! Research a few hometowns,

and determine which legend called The “Coming to Memphis” gallery at the Memphis Rock ‘n’ Soul Museum addresses
the smallest city home: the important role of the family radio and, eventualy, television to the promotion and

spread of Southern music.

Jerry Lee Lewis
Roy Orbison
Tina Turner
Elvis Presley
Carl Perkins
B.B. King
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\ 4 The Great Migration
life & Audience: Grades 6 - 8
Leisure In
the Rural

South Overview - Inthislesson, studentslearn about the pluses and minusesthat African Americans
experienced in the 20" century asaresult of moving from the South to the North and explore the

general issue of leaving one’'shometo improve one'slife somewhere else. Students gather firsthand research
throughinterviewsto seeif today’ snewcomersto an areahaveexperiencessmilar to or different fromtheexperiences

of the peoplewho were caught up in the Great Migration. Theinterviewsarethen converted into written reports.

Curriculum Connections - Addressesthefollowing academic standards; Understands the economic boom
and socia transformation of post-World War |1 United States; Understandsthat culture and experienceinfluence
peopl€e s perceptions of placesand regions, Understandsthe patterns of human settlement and their causes.

Materials - For thislesson, youwill need: atlases, encyclopedias, dmanacs, and other sourcesof information
about interviewee sorigind homes.

Activity - Brainstormwith studentsto determinewherethey can find peoplewho haveimmigrated to your area
from another part of the country or from another part of theworld for improved economic and social conditions.

Organizegroupsof threeto five sudentswho will work asacommittee to conduct interviewswith aperson who
moved to your town or areafrom elsewherein the hope of improving hisor her lifestyle. Allow the committeeto
choose aspokesperson to approach theindividual regarding theinterview or contact an organization that can
suggest anindividua who would make agood interview subject. Once students determine whom they will be
interviewing, they should do research on the place the subject comesfrom so they can understand morereadily
why the person choseto moveaway. Review generd guiddinesfor conducting an effectiveand courteousinterview.

Help each committee generate questionsthat will licit theinterviewee' sthoughts about |eaving ahometo move
here and adjusting to thisarea. Questions should reflect what the students|earned about the Great Migration of
African Americansfrom the South to the Northin the 20" century. Questionsmay concernthefollowing:

1. Expectationsversusreditiesof living here

2. Homesickness

3. Goasdready accomplished by moving here

4. Additiona godstheinterviewee might giveto other peoplemoving here

Have students conduct practiceinterviewsso that you and classmates can offer congtructive criticismon interview
content and style. After theinterviews, students prepare written reports, which includethefollowing:

1. A generdization about the subject’ sexperiencesin moving here

2. Examplesto support thegenerdization

3. A comparison-contrast of the subject’s experienceswith the experiences of peoplewho moved to the

North during the Great migration
4. A statement of what studentslearned preparing for and conducting the persond interviews, a
statement of what, if anything, they would do differently.

E Studentswho did not conduct theinterview may act aspeer editors of the committee' swrittenwork, caling
for revisionsasappropriate.

Credit - Adapted from “The Great Migration” developed by Sandy and Jay Lam, History and Social Studies
teachers at Thomas Jefferson High School in Alexandria, Virginiafor Discovery Education.
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The Great Migration: Blues and Literature
Audience: Grades 9 - 12

I.EISI"'G ]

the Rural
Overview - The oppressive conditions of the Jim Crows South, attempts to escape by migrating South

north, and myth versusredlity of lifeinthe north arethemesthat cut across African American literature,

musicand art. Thislesson exploreswhat lifewaslikefor African Americansin both the South and theNorthinthe
first haf of the 20th century and the correl ation between bluesmusic and African American literaturethrough the
work of the Harlem Renai ssance poet, L angston Hughes.

Curriculum Connections - Thislesson may be used to addressthefollowing academic standards. Understands
the relationship between music and history and culture. Understandsissues concerning the disparities between
idedsandredity inpalitica and socid life. Understandstheimpact of human migration on physical and paliticd life.
Demonstratescompetenceinthe skillsand strategiesof thewriting process.

Materials - For thislesson, youwill need: Langston Hughes poem* The South,” AnnaBontemps short story,
“A Summer Tragedy,” Richard Wright’ sshort story, “ TheMan Who Was Almost aMan,” and two Sterling Brown
Poems, “HeWasaMan” and “ Master and Man.”

Activity - Ask studentsto read Hughes poem* The South.” Discuss:
® \What doesthe poem reveal about lifein the South?
® \What doesthe poem suggest isthe solutionto lifein the South?
® \What doesthe poemreveal about lifeinthe North?

Follow up thispoem by listening to Hughesrecite hispoem “One Way Ticket, “ which can be heard at http://
www.nytimes.com/books/01/04/22speci al ghughes.html. What solution isoffered for the problemsthat blacks
must ded with inthe South? What places doesHughes suggest blackswill go? Ask studentswhat they think blacks
found oncethey went away from the South. Inwhat waysdo they suspect lifewasbetter?In what wayswaslifethe
same? Inwhat wayswaslifeworse?

Provide studentswith basicinformation onthe Great Migration. Includethefollowing points.

1. TheGreat migration occurred primarily between thetwo world wars. However, between 1910 and 1970,
approximately six and ahalf million African Americans migrated out of the South. Whilein 1910, 80
percent of blackslivedinthe South, lessthan half lived thereby 1970, with only 25% intherura South.

2. Chicago, New York, and Philadelphia, aswell asother Northern cities, weretheinitial destinationsof most
migrants. TheWest later became amajor destination.

3. LifeintheSouthwasdifficult for African Americansfor avariety of reasons, including problemsassociated
with sharecropping and the accompanying naturd disastersof thelate 1910'sand 20's, Im Crow legidation,
whichresulted in segregated publicfacilities, transportation, and schools; and violence, symbolized by the
KuKlux Klan.

4. TheNorthwasviewed asthe” promised land,” anideaperpetuated by the need for factory workersand
thefact that pay in such factorieswastypically asmuch asthreetimes more than what blacks made
working theland in the South. ﬁt‘

5. Whilesegregationwasnot legalized inthe North, asit wasinthe South, blacks experienced prejudice g
and racisminthe North, commonly known as* defacto segregation.” s

6. LifeintheNorth presenteditsown chalengesfor blacks, including poor living conditionsand harsh,

often dangerouswork environments.




_.,/ (continued from previous page) BIUES & theratu re
Leisure in

the Rural
South A variety of literature can beread to build on the themes of the Great Migration, the Jim Crow South,

and the promised land of the North. Assign studentsto read AnnaBontemps' “A Summer Tragedy”
and Richard Wright's“TheManWhowasAlmost aMan,” and two Sterling Brown Poems, “HeWasaMan” and
“Master and Man.” Asstudentsread, they should record phrases and linesthat suggest what lifewaslikefor
African Americansinthe Jm Crow South. Following thereadings, sudentsshould cresteavisud titled“ Understanding
the Jim Crow South,” onwhich they transcribetheir quotationsaswell asrelated pictures. Blueslyricscould aso
be added to thevisuals. (The Bontemptsstory isavailableonlinein avariety of locations, whilethelast three
selectionsareintheNorton Anthology of American Literature.)

Extension Activity #1 - The Chicago Defender fueled the Great Migration by publishing articlesencouraging
blacksto leavethe South, aswell aslettersfrom individualswho had, telling of how lifein the North compared.
Assignstudentstowritean editoria for the Chicago Defender that arguesthe vaueof migrating. Theletter should
be dated between 1914 and 1945, follow editoria conventions(review thesewith the class), and includereferences
to actud information from the selected time period.

Extension Activity #2 - The concept of blues music reflecting the changes brought about by the Great
Migration can be consdered by comparing rura to urban blues. Assign studentsto research both typesof bluesin
order to create achart of similaritiesand differences between the two genres. Similaritiesshouldincludelyrics
focused on hardship, use of the guitar, and diding notes. Differences should include acoustic vs. electric guitar;
quiet vs. loud qualities; singlesinger vs. band; irregular rhythm vs. strong, steady beat; informal/unfinished vs.
formal/arranged; and amateur vs. professiona sounding. Once studentshavelistenedto avariety of selectionsand
madetheir charts, givethem the opportunity to explaintheir research. Theseora presentationsshould focusonthe
question, “How did the Great Migration impact Bluesmusic?’

Rurd bluesmusiciansinclude:

BigBill Broonzy :

Blind Lemon Jefferson Liner Notes

Skip James If you hired one of these famous

Mississippi John Hurt blues_ musicians to play at your
wedding, you would need to know

John Lee Hooker their real name to cut their

Tommy Johnson paycheck. Do the research to

Urban bluesmusiciansinclude:

B.B.King Q Furry lLewis
LouisJordan O Howlin .Wol.f

U Memphis Slim
Ray Charles QO Blind Mississippi Morris
Jmimy Witherspoon O Ma Rainey
BigJoe Turner O B.B. King

developed for The Blues Classroom.

discover the true names of these
blues greats:

Credit - Thislesson was adapted from The South, the North, and the Great Migration: Blues and Literature,
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Creating Music N
Audience: Grades 3 -5 life &
Leisure In

the Rural
Overview - Whenyouvisitthe“Rural Music Gallery” attheMemphisRock ‘n’ Soul Museum,you  SolIth

discover how sharecropperscreated mus c using materia sfound around their homes, including buckets,
glassjugs& washboards. Similarly, inthisactivity, studentscreatetheir own, musica instruments.

Curriculum Connections - Thislesson may be used to addressthefollowing academic standards: Performs
oninstruments, alone and with others, avaried repertoire of music; Understandsthe rel ationship between music
and history and culture.

Materials - For thislesson, you will need:
® householditemsto createmusical instruments.

Activity - Assign studentsthetask of creating aunique musical instrument using materialsfound around their
house. Instruments can be percussioninstruments (striking an unusual object with an object or filling acontainer
withlooseitemsto createa’“ shaking” instrument), string instrumentsor wind instruments. They should dso think of
acreativenamefor their new musical instrument. Have students demonstrate their instrumentsto thelarge group.

Explainto studentsthat rura mus cians often gathered together and began “jamming,” witheachmusicianjoining
into themusical performancewith their instrument. Porchesand living roomswould often cometo lifewith the
music of guitars, washboards, harmonicasand more. For an extension to thisactivity, dividethe classor group into
teams of 4 or 5 and have them work together to try to create music together. Have everyone vote on the best
performance.

The family that plays together, stays together. Don't try this at home.




African American Population Shifts
Audience: Grades 8 - 12

lfe &
Leisure if

the Rural . _ | _ o
South Overview - Inthislesson, studentstrack the population of African Americansin different parts of

the United Statesin the course of the 20th century.

Curriculum Connections - Thislesson may be used to addressthefollowing academic standards; Understands
how the United States changed between the post-World War | years and the eve of the Great Depression;
Understandsi ssues concerning the disparitiesbetweenidealsand redlity in political and socid life; Understandsthe
impact of human migration on physica and paliticd life.

Materials - For thislesson, youwill need: Print or online accessto 1900 to present U.S. popul ation statistics.

Activity - Explainto studentsthat they are going to track the popul ation of African-Americansin the South and
intheNorth of the United States during the course of the 20th century. Ask studentswhat resourcesthey can use
inthisassignment (i.e. booksof statistical dataand web sites). Even casudly reviewing thedata, studentsshould
beabletotdl thefrequency withwhichtheU.S. populationiscounted. With that information they should be able
to set up achart for recording data. Specify that research should yield thefollowing information for each decade:
1. Thetota U.S. population
2. Thetota number of African Americansinthenationa population (also expressed asapercentage of the
total U.S. population)
3. Thetotal populationinthe statesthat the class categorizes as southern states and in the remaining states
(total inremaining statesequalstotal U.S. population minustota population of southern states)
4. Thetota number of African Americansin the class categorizes as southern states (al so expressed asa
percentage of thetotal southern population) andintheremaining states
5. Thepercentage change between decadesin the number of African Americansinthesouthernstatesandin
therest of the country

Once students have collected the data, discuss how to present the datavisually. When the various graphs have
been completed, open adiscussion on what they show, covering thefollowing questions:

® \Whendidasgnificant proportion of African Americansmoveout of southern states?

® Didtheflight from southern statescontinue, level off, or reversewith time?

Ask sudentsto cons der and discussthereasonsbehind the shiftsthey have noted inthe African American population.
(Typica reasonsinclude: job and school opportunities, family ties, missing theland, wanting to escape urbanills).

Extensions - A. Phillip Randol ph wasaconstant advocate of civil rightsand equality. Ask studentsto prepare
reportson the contributions of Randol ph and the Brotherhood of Sleeping Car Porters. Tell studentsto conclude
their reportswith research on current leaders and organi zationswhose purposeisto lobby for equal rightsand
better working conditions.

Have classmembersplay therolesof membersof afamily trying to decidewhether to movefrom Mississippi to

~ Chicagointhe 1920'sor the 1940's. Make surethe students don’t all hold the same opinion about moving
@ north. Suggest that students consider @) geography (including climate), b) economic opportunities, ¢) schools,
and d) socid and palitical opportunities, in determining whether to stay in Mississppi or to moveto Chicago.

Credit - Thislesson was adapted from “ African American Population Shifts,” developed by Winona
Morrissette-Johnson, asocial studiesteacher at T. C. Williams High School in Alexandria, Virginia.
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Second Stanza: MemphisLifeand Culture”

Each of the necessary musical components began to merge together among the streets
and jukejointsof Memphis. For somedisplaced sharecroppers, Memphisheld the
promiseof jobsin congtruction, ontheriver, inmillsand cotton warehouses. Although
the city was segregated through the 1950s, black Memphiansfound the services of
doctors, bankers, and merchantsalong Beale Street - whichwasalivewith their
music at night. While Memphiswas socially segregated, airwaves, recordings, and live
performancesbrought the city’smusicto its people- black and white.

The 1950sand 60swereyearsof turbulent change. AsDr. Martin Luther King, Jr. led
anationthroughacivil rightsrevolution, themusic that erupted from Memphis' streets
and studiosled acultural, social and civil rightsrevolution of itsown. The Memphis
sound reflected the city’ sdynamicsand madean indelibleimprint upon world culture.

The*“Coming to Memphis® gallery and the“ Social Changes’ gallery at theMemphis e_'

Rock ‘n’” Soul Museum illustrate how Memphis promoted musical interchangesand - \‘\ e :
increased communi cation between blacksand whiteswhen the city was still asegregated “\‘“i e
community. Visitorstakealook back at Bedle Street, the heart of African Americanlifeand “

culture, asMemphiswasgiving birthto blues, rock ‘n’ roll and soul music.

Anticipation/Reaction Guide

Instructions. Ask studentsto respond to each statement twice: once beforethey view theexhibitsin the* Coming
toMemphis’ gallery and the Social Changes’ gallery and again after. They aretoindicate whether or not they
agree with the statement and should be prepared to discuss why they agree or disagree and how they know.

Before Viewing the Exhibits Statements After Viewing the Exhibits

Musical interchanges in Memphis
typically began with black and white
children.

Band directors in African-American
schools were influential in the
devel opment of talented musiciansand
in shaping Memphismusic.

Country, bluesand gospel music were
popular with both blacks and whites.

The lives of farm families around
Memphis were ordered around the
cultivation of cotton.

Guiding Questions

1. What accountsfor thefrequent musical interchangesthat occurredin Memphiswhen blacks and whitesstill

lived in separate sectionsof town? JEE

2. How did Beale Street promoteincreased communi cation and increased musical interchanges between

blacksand whites?

3. How did gospel musicfirst gain popularity in Memphis? Wherewas country musicfirst played? What
™\ Oother kindsof music (other than blues, rock and soul) gained popularity during Memphis' early day?




Beale Street: All Day & All-Night

Audience: Grades 9 - 12

Culture

Overview - Examining therelationship between blues musicians and Beal e Street, studentswill explorethe
rel ationshipsbetween their own cregtive freedom and their environment. Studentswill view thevideo, “ All Day &
All Night, Memoriesof Beale Street Musicians’ which exploresthe historic role of Beale Street asasocial and
entertainment hub for rural African Americansof the mid-south, asan environment in which young musicians
apprenticed, and asacatayst for taking the popul arity of blues musicians beyond the neighborhood.

Curriculum Connections - This lesson
may be used to addressthefollowing academic
standards: Recognizes, differentiates, and
assessesthesimilaritiesand differencesamong
peopleincluding beliefs, knowledge, changes,
vaues, and traditionsto devel op an appreciation
and respect for the variety of human cultures;
Understands and recognizesthe achievements
and contributionsof African-AmericansinU.S.
Culturefrom 1860 to the present.

Materials - Request thevideo, “ All Day &
All Night, Memories of Beale Street
Musicians’ 1989. 29 min. from TheHumanities
Tennessee Video Library online at

www.HumanitiesTennessee.org or by calling | W.C. Handy (back row, center) and his band were regularsin the clubs on

. eal . Thisph hed b dy f b hurch,
(615) 770-0006; fax (615) 770-0007. prominent Africon Amsican polin and pusncsaman.

Activity - Beforeplaying thevideo, display thefollowing paraphrased statements made by musiciansinthe
video on the board or on ahandout.

® “| knew Bede Street asMemphis.” (B. B. King)

® “Bede Street wasaBlack man'shaven. Yougotital (on Beale) whenit cametomusic.” (Rufus Thomas)

® “Alwaysaplaceforthemusician” (Evelyn Young)

® “Wenever closed.” (Ernestine Mitchell)

® “|twasuncomfortable, it wasreal enjoyable.” (Booker T. Laury)

® “A pool roomthat wasn’t apool room.” (Maurice“Hot Rod” Hulbert)

Pay thefilm and |ead aclassdiscuss on about thefollowing:

® Thestatementson the handouts and student’ sthoughts about those statements.
® \What it meansto know your environment sowell that you can anticipate every moveand how knowing
that environment gave musiciansthefreedomto create.

® Theparadox themusic created, such asBooker T. Laury’s statement about how playing music was
uncomfortableand real enjoyable.

® How it waspossiblethat onestreet felt more like home than any other, how the Bluesmusic they
were played was about the audiencethey played for, and how thismay haveinfluenced their feelings
about Beale Street.




Memphis Timeline Plate
Audience: Grades 3 - 5

Culture

Overview - Acrossthegradesand acrossthe curriculum, teachers have discovered theval ue of using timelines
(including student-created timelines) to help put curriculum in perspective. Theultimategraphic organizers, timelines
provideavisual tool for studying abrief period of time— aday, ayear, or anindividud’slife— or for examining
atopic acrossthecenturies. Researching and cresting timelines gpped sto sudents' visua, mathematic, and kinesthetic
intelligences. Inthislesson, students create aMemphishistory timeline on apaper plate.

Curriculum Connections - Thislesson may be used to addressthefollowing academic standards: Understands
the people, events, problems, and ideasthat weresignificant in creating the history of their community.

Materials - For thislesson, you will need:
® everyday classroom resources such asencyclopedias, almanacs, newspapersand the Internet.

Activity - Brainstormimportant eventsthat occurred in Memphis and Shelby County during the past 200
years, such asthefounding of thecity by John Overton, JamesWinchester and Andrew Jackson; the defest of the
Confederate naval forcesin the Battle of Memphis; theyellow fever epidemic; the opening of Church’sPark and
Auditorium; Tom Lee'srescue of 32 peoplewhenthe M.E. Norman capsized inthe Mississippi River; and the
assass nation of Dr. Martin Luther King, Jr.

Have studentscreatetheir own timelineson paper plates. They can label important events around the edge of the
plate. They may need to conduct research to find important dates. Have students decorate thetimeline plates by
illustrating certain eventsin the center of theplate. Display the platesonawall or bulletin board in your classroom
or alongthewall inthe hallway.




Famous Person - “Who Am [?”
Audience: Grades 3 - 8

Culture

Overview - Thisisareview activity to be used asafollow-up to avisit to theMemphisRock ‘n’ Soul Museum
or at theend of aunit of study on MemphisRock ‘n’ Soul Legends. The purpose of thisactivity isto review the
various historica personditiesstudied.

Curriculum Connections - Thislesson may be used to addressthefollowing academic standards; Understands
waysinwhich recognized artistsinfluenced changeinacultural context; Understandsthefunctionsmusic serves,
therolesof artistsand the conditionsunder which musicistypicaly performed in various cultures of theworld.

Materials - For thislesson, you will need:
® 3" x 5" notecards
® tape
® alistof personalities

Activity - Eachstudent will havea3" x 5" note card taped to their back with the name of apersonality the class
learned about at theMemphisRock ‘n’ Soul Museum. (A suggested list appearsbelow). The student will not know
thenameof thisperson. Their goal istotry toidentify “whothey are” by asking questionsthat can be answered
witha"yes’ or “no” answer. Some simplerulestofollow are: no morethan two questionsat atime can be asked
of any one person, the student must figure out who he/sheiswithin 20 questions. Everyonewho doesthisisa
winner but the personwho figures out who he/sheisin theleast number of questionsisthegrand winner. It might
help if each student started with a paper numbered from 1 to 20. After each question, anumber iserased (or
checked off). When everyone has compl eted the activity, distribute asheet with al of the personalitieslisted. Ask
each student to makeasummary statement which reflectswhat they know about each personality.

Suggested Persondlitiesfor the FamousPer son —“Who Am | ?” Activity

1. SamPhillips—anearly Memphisrecord producer at Memphis Recording Servicewho later founded Sun
Recordsand recorded many talented African American and white perfomers.
2. JmmielLunceford, amusic teacher at Manasas High School who devel oped abig band.
3. W.C. Handy, known asthe“father of theblues,” popularized bluesthrough hisown dance orchestrasand
by writing and publishing bluessongs.
4. LucieEddieCampbell, recognized asamgor religiousmusi c composer, composed over ahundred hymns,
andfor thirty-two yearsintroduced anew song at theannua convention of theNational Baptist Convention.
5. NatD. Williams—thevoiceof WDIA radio anditsfirst black announcer.
6. Dewey Phillips - thefirst deejay to play ElvisPresley’s songson theradio, whose program becamea
nightly ritua for teenson WHBQ.
7. B.B.King—Oneof the most important and well-known bluesartistsof histime.
8. Johnny Cash—A famouscountry music artist who wasaregular on The Grand Ole Opry.
9. Booker T. Jones— A Memphisartist whose group, theMG'’s, was the rhythm section on most Stax hits.
E 10. Al Green— One of the most popular Memphis soul artists of the 1970’swho became aminister and
founded Memphis' Full Gospel Tabernacle.
|

Credit - Adapted from “ Famous Person —Who am | ? An Educator’s Reference Desk L esson Plan by: Steve Silcox,
Fowler Junior High School, Tigard, OR /_\
M remahi
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Third Stanza: “TheRiseof Rock ‘n’ Roll
and Soul in Memphis’

Musicians who lacked money, influence, and agents got their chance at record
companieslike Sun Records. Sam Phillips, thefounder of Sun, recorded blues, rhythm
and blues, and rock ‘n’ roll unknownsfrom B.B. King to Roy Orbison. In July, 1954,
Phillipsrecorded ElvisPredey. The Memphissound redefined the national and international music
scenes. Rock ‘' roll celebrated youth, good times& sexuality. Young peopleclaimed
it astheir own and reflected itsenergy intheir dressand language.

LabdslikeSTAX, HI and Satdlliterecruited musicd artistsfrom the black community.
Memphismusic wasaproduct of collaboration - and sometimestension - between
black and whitemusicians. Soul music embodied African-American cultura identity
and aspirationsin the 1960s and became animportant voice of expressing black pride,
and demanding politica change.

The" Soul Music” gdlery and“ Sun Recordsand Youth Culture’ gdleriesat theMemphis 0‘ “oc_“ &
Rock ‘n" Soul Museum tell the story of how * new forms’ of music wereborn of severa
traditions: jazz, rhythm and blues, swing, and the charismatic gospel styleand how the “‘S
peoplewnho listened to, danced to, and played it wereimplicitly rejecting the notion that N\em\l
credtivity obeyedacolor line.

Anticipation/Reaction Guide

Instructions: Ask studentsto respond to each statement twice: once beforethey view the exhibitsin the” Sun
Recordsand Youth Culture” and the” Soul Music” galleriesand again after. They areto indicate whether or not
they agree with the statement and should be prepared to discusswhy they agree or disagree and how they know.

Before Viewing the Exhibits Statements After Viewing the Exhibits

Many adultsviewed rock ‘n’ roll asa
threat to the social and moral structure
of their familiesand communities.

Rockabilly music isa*“white man’'s’
lyric with a“black man’s’ rhythm.

Rock ‘n’ roll blends blues, country,
gospel and mainstream pop music.

Teenagers during the post war years
created their own cultureto distinguish
themselves from adults.

Guiding Questions

1. What ismeant by the quote, “Musicianswho recorded with Sam Phillipsrewrote U. S. cultural history”? ﬂf
Why do you think hewaswilling to take chances and record unknown talent? b

2. Why wasrhythmand bluesand rock ‘n’ roll especially appealing to theyouth culture?
3. Howdidrock ‘n' roll challengethe cultural and physical segregation of the 1950's?
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5 Rock ‘n’ Soul Legends Jeopardy
Jthlfo@ﬁ Audience: 'Junior or Senior High Students

Overview - “Jeopardy” isagameof trivia, typically covering topicssuch ashistory, literature, pop
culture and science. Thisadapted version covers Memphislegendsthat students can learn about at
theMemphisRock ‘n’ Soul Museum.

Curriculum Connections - Thislesson may be used to addressthefollowing academic standards; Understands
therel ationship between music and history and culture; Understands historicdl perspective; Understandsthestruggle
for racial and gender equality and for theextension of civil liberties.

Materials - For thislesson, youwill need:
® 1 MemphisRock ‘n” Soul Legends Jeopardy Game Cards per contestant (Appendix pg. 58)
@® 1 copy of the Jeopardy Legends Game Clues (Appendix pg. 59 & 60)

Activity - Select two competing teams, each consisting of three contestants. Then select atime-keeper tosignal
the end of the 10-second limit to respond to each clue. Provide each contestant a game card, containing 25
sguareswiththenamesof legendary Memphisfigures. Useacoin toss, or other means, to determinewhichteam
will begiventhefirst clue.

Asthe moderator reads each clue, thefirst contestant on thefirst team must supply aresponseintheformof a
question withinten seconds. A correct responsealowsthat contestant toinitial the square on his’her gamecard and
the next contestant on that team may respond to the next clue. When acontestant’ sresponseisincorrect or fails
to answer intheallotted time, the next contestant on the opposing
team may respond. If all three contestants on both teamsfail to
respond or givewrong questions, the correct responseisread, and
thelast player who hasgiven acorrect responseisgiven the next
clueand hasthe opportunity to supply the next response.

When all the clues have been given, each participant countshis
initided squares. Onepointisearned for eechinitided square. Prizes
may be awarded to either theindividua with thelargest number of
initials, or the highest combined team score.

_—
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Writing About Elvis

Audience: Grades 3 -5 Jthlfo%iﬁ
Soul in

Overview - Writing well-constructed paragraphsisthe cornerstone of good Englishwritten style.
Paragraphs should contain sentencesthat convey ideasconcisaly and directly.
Thislesson focuses on hel ping students devel op astrategy for combining
variousideasinto well-formed sentences, which then combineto produce
effectivedescriptive paragraphs.

Curriculum Connections - Thislesson may be used to address the
following academic standards:

Usesmpleand compound sentencesinwriting and speaking; Combineshort,
related sentenceswith appositives, participia phrases, adjectives, adverbs,
and prepositional phrases.

Materials - For thislesson, youwill need
® Paper
® Pen/pencil

paragraph. Introduce theideaof concise sentencesasbeingintegral to good English written style. Have students
look at the exampl e sentences and paragraph. Ask student to group the sentencesin the example based onthe
ideasthat go together asshown inthefollowing paragraph (i.e., person and describing adjectives, etc.) Individualy
or inpairs, ask studentsto group the sentencesinthefirst exercisetitled “ All About Elvis.” Based onthisgrouping,
ask studentsto write adescriptive paragraph.

Example: New York City
New York City isinthe United States.

New York city islocatedin New York State. :
It bordersonthe Atlantic Ocean. Liner Notes
It wasfoundedin 1625 as“New Amsterdam.” Everyone knows that Graceland

. . was Elvis' final home, but do a little
TheDutchfirst settledit. hunka hunka burning up the

Itisimportant for commerce. Internet to discover Elvis’ other

Wall Streetislocated in New York Ci ty. pre-Graceland addresses. Start
with his home town. Also, we know

Ithas many I.’latl onal and international banks. that Graceland is located on Elvis
It has many important skyscrapers. Presley Blvd., but what was the
TheEmpire State Buildingisin New York City. street's name before Elvis?

New York City isanimportant city for immigration.
Ellisidand used to be theentry point for many immigrantsat theturn of the century.
Thereisaninterestingimmigration museumon Ellisidand.

New York, New York islocated onthe Atlantic Coast of the United Statesof America. The Dutchfirst settled ﬂé
itas“New Amsterdam” in 1625. Today, New York City isanimportant commercia and banking center, &
whichincludesWall Street. The Empire State Building isoneof itsimportant skyscrapers. One of itsmany

Elvis and Elvis Presley are registered trademarks of Elvis Presley Enterprises, Inc.
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The Rise
of Rock &

Mso-u I H! ~ interestingmuseumsison EllisIdand, which served astheentry point for many immigrantswho passed
iempnis through New York City at theturn of the century.

(continued from previous page) ertlng AbOUt EIV'S
Audience: Grades 3 - 5

Exercise - “All About Elvis’
® Arrangethe sentencesabout ElvisPredey intoideagroups.
® \Writeaparagraph about Elvis Predey using theideagroupsto create concise sentences.

ElvisPredey wasan American.

Hewasasinger and actor.

Hewasfamousfor rock n’ roll.

Hewasbornin Tupelo, Mississippi.

Hewasborn on January 8, 1935.

Hefirst became popular onthelocal touring circuit for
country-and-western music.

Hedtarted singingin church.

Hetaught himself to play theguitar.

He sang romantic songs.

Hedanced erotically.

Teensloved himfor hisnew style.

Hehad many hits.

Hesang“LoveMeTende”, “All Shook Up”, and“Don’t
BeCrud”.

Hedied on August 16, 1977.

Hediedin Memphis, Tennessee.

Hemight havedied of drug and alcohol abuse.

Liner Notes

The bright lights and bubbles of
the famous Wurlitzer jukebox can
be attributed to a popular soft drink.
Do the research and see if you
can determine which pop added a
little “pop” to jukebox history. If your
web surf comes up empty, scour
through the Memphis Rock ‘n’ Soul
Museum web site for the answer:
www.memphisrocknsoul.org.

The Memphis Rock ‘n’ Soul Museum features many vintage
jukeboxes, which alow visitors to sample hundreds of songs from
the various decades of rock and soul music.
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Filling the Jukebox L

Audience: Grades 5 - 12
of Rock &
Soul in
Overview - Inthislesson, students conduct research to determine what the number one hitswere Memnhls

inthe1950'sand 1960’s.

Curriculum Connections - Thislesson may be used to addressthefollowing academic standards; Evaluating
mus ¢ and music performances, Understanding rel ati onships between music, the other arts, and disciplinesoutside
thearts, Understanding musicin relation to history and culture.

Materials - For thislesson, you will need:
@® acomputer with Internet access.

A Brief History of the Jukebox

Oneof theearly forerunnersto the modern Jukebox wasthe Nickel-in-the-S ot machine. In 1889, LouisGlassand
William S. Arnold, placed acoin-operated Edison cylinder phonographinthe PalaisRoya e S oonin San Francisco.
It wasan Edison ClassM Electric Phonograph inan oak cabinet that wasrefitted with acoin mechanism. Thiswas
thefirst Nicke-in-the-Slot. The machine had no amplification and patronshad to listen to the music using one of
four listening tubes. Initsfirst six monthsof service, the Nicke -in-the-Slot earned over $1,000.

Theword*“jook” isan old African-American term, meaning to dance. It hasal so been suggested that the Southern
jute crop field workersfrequented road houseswhich were called juke (or Jute) joints, where early jukeboxes
appeared. Whatever the origin, thejukejoint was aspot for dancing, and the jukebox provided themusic. In
1927, thefirst eectricaly amplified multisal ection phonograph was produced by the Automatic Music Instrument
Company. With thisamplification, the Jukebox could now competewith alarge orchestrafor anickel. Prohibition
assured the jukeboxes success, asevery speakeasy needed music, but typically could not afford alive band.

Theimportance of thejukebox to bluesand rockabilly artistsat Sun Records cannot be underestimated. Much of
early radio waslive concerts staged at hotels, likethe Peabody Hotel’s Skyway broadcasts. Theseradio concerts
were of respectablemusic of theday; light Classical, Swing, Jazz orchestras, or show tunes. Thelower classblues,
or rockabilly, were not held in high esteem worthy of aradio broadcast. So artistslike Muddy Waters, Bessie
Smith and Carl Perkins had to find another medium. The jukebox was one of the only placesto hear thistype of
music until thelate 1950's. Init’sheydey, thejukebox provided the power to sell hundreds of recordsat once.

Thejukebox was colorblind in asegregated world. Black patronsthought Bill Black, Carl Perkins, and Steve
Cropper were Negroessinging, while White patrons, accepted Black artists' work, never having seenthe performer
in person. Many machines could keep track of which songswere played mogt, allowing record companiestolearn
what kinds of music people most wanted to hear. Jukeboxes hel ped convince record companiesthat therewasa
market for thisnew music. Although jukeboxesdeclined in popul arity after the 1950s, when more people could
affordto buy records, they played animportant rolein the devel opment of American popular music.

Activity - With apartner, pretend that you areliving inthe 1950’'sand 60'sand haveinvestedinacaféand a

jukebox. You and your partner need to come up with alist of 20 number one hits by avariety of artists.

(Remember that ajukebox doesnot play the sameartists songsinarow). Interview peoplethat would have ﬂg

listened to musicin jukeboxesduring that time and ask them to review thelist and identify their favorite songs.

Find out someof themost popular dancesof that era. Partnersmay choose one of thefollowing dances of the
50'sto research and demongtratefor theclass: Swing, Stroll, Madison, Bunny Hop, Conga, Hitchhiker,
Egyptian, Shimmy, Temptation Walk or Locomotion.
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What to Make of the Remake

The Rise Nudience:
udience: Grades 6 -8, 9 - 12
of Rock &
sSoul in
Memnhls Overview - Whentheoriginal Woodstock first took place, none of your studentswere born.

When school-aged groupsvisit theMemphisRock ‘n Soul Museum, they usually think that they
arevistingamuseum about their parent’smusic. They may soonredlizethat “I'll Take You There” wasoriginaly
recorded by The Staple singers, not Sammy Hagar, and that Roy Orbison crooned “ Pretty Woman” long before
themovie and the VanHalen remake. Yet remakesareapart of the musicindustry, and often givenew lifetoa
classic song and justified recognitiontotheoriginal arti<t.

Curriculum Connections - Thislesson may be used to addressthe following academic standards:
Understandstherelationship among music, history, and culture; Can listen to, analyze and describe music; Can
eva uatemus c and musi ¢ performances, Demongratescompetencein theskillsand strategies of thewriting process.

Materials - For thislesson, you will need:
® at least oneorigina version and theremake of asonginitsentirety.

Activity - Haveeachgroup or individua choosean original song and remake. A list of several remakes appear
bel ow. It isrecommended that they be assigned both awritten report about the comparison, aswell asagroup oral
presentation. For theoral presentation, they should be prepared to play both the original version and theremake
they’ vechosenintheir entireties. After the oral presentation, let the entire group vote on whether they prefer the
origina version or theremake. When devel oping their written and oral presentation, they should consider:
1. Similaritiesand differences between the musician who originally recorded the song and the musician or
group who recorded theremake. Could any similaritiesin their biographieshaveled to theremake?
2. Similaritiesand differencesbetween thetwo versionsof the song. Isthetempo the same? Doestheremake
movethe song from onemusica genretointo acompletely different genre?
3. Whichversonwasmore commercially successful ?\What may haveled oneto be more successful ?
4. Muscchangeswithtechnology. What changesiningtrumentsor technology can beidentifiedintheremake?
5. Sometimesagroup will re-record asong becauseitsorigina messageissimilar toasocial or political
statement they want to make. However, sometimesamusicianwill dightly alter thewords of the song to
givetheremake anew message, or to makeanew statement. Werethelyricschanged inyour song?

A Few Musical Remakes

“Wind CriesMary” —origina, Jimi Hendrix / remake, John Meyer

“Every Breath You Take” —original, Sting/ remake, Puff Daddy

“Killing Me Softly (With HisSong)” —original, RobertaFlack / remake, Fugees
“Lady Marmalade” —original, Labelle(featuring Petti Labelle) / remake, Missy Elliot, Christina
Aguilera, Lil’ Kim,Mya& Pink.. . (Itwasoriginally recorded by thedisco group The Eleventh Hour)
“Faith” —origina, GeorgeMichael / remake, Limp Bizkit

“Walk ThisWay” —original, Paul McCartney / remake, Gunsn’ Roses

“ParentsJust Don’t Understand” —original, DJJazzy Jeff & the Fresh Prince/ remake, L’ il Romeo
“I LoveRock ‘N’ Roll” —original, Joan Jeff / remake, Britney Spears

“Smooth Criminal” —origina, Michadl Jackson/remake, Alien Ant Farm

“Live& Let Die” —original Paul McCartney / remake, Gunsn’ Roses

Other thanthemusician or group you chose, arethey other musicianswho a so produced aremake

of thissame song?




Fourth Stanza: “social and Cultural
Changein Memphis’

In Memphis, the 1950s and 60swere years of turbulent change. Ideasand
music, oncerevolutionary, arenow foundationsof inditutions. AsDr. Martin €
Luther King, Jr. led anation through acivil rightsrevolution, themusic that
erupted from the streets and studios of Memphisled acultural, social and civil
rightsrevolution of itsown. The Memphis sound interacted with and reflected thecity’s
dynamics, and made anindelibleimprint onworld culture.

Social|
cultur

The* Socia and Cultural Changein Memphis’ exhibitsat theMemphisRock ‘n’ Soul
Museum take the museum visitor on ajourney through the historical heart of the Civil
RightsMovement. You walk inthefootstepsof activistswho chalenged and overthrew c ha ng e i“
segregation lawsthat denied African-Americansentranceinto public education, theuse - =
of public accommodations, and theright to vote asyou discover thecritical rolethat Me mll hls
musicplayedinvirtualy every dimension of the Civil Rightsmovement. H—

Anticipation/Reaction Guide

Instructions: Ask studentsto respond to each statement twice: once beforethey view theexhibitsin the* Coming
toMemphis’ galery and* Social Changes’ gallery and again after. They areto indicatewhether or not they agree
with the statement and shoul d be prepared to discusswhy they agree or disagree and how they know.

Before Viewing the Exhibits Statements After Viewing the Exhibits

The Civil Rights Movement caused
Americansto re-evaluatetheir beliefs
about freedom, equality and fairness.

Musicisaproduct of the environment
of the time in which the musicians
who created it lived.

Guiding Questions

1. What roledid soul music play inthecivil rightsmovement?
2. How can color divide society?
3. How did Stax Records promote African American advancement?

4. What are some examples of how black power and soul culture
werereflected in stylesand fashion?

“I Am aMan” placards became a part of the
sanitation marches that brought Dr. King and
the National Guard to Memphis. One placard
ison display at the Rock ‘n" Soul Museum.




‘ Encyclopedia of the Civil Rights Movement
Secial Audience: Grades 6 - 12

Cultur

Change In
Memnhls Overview - In thislesson, students do research and create asingle volume to be titled “A
: Children’sEncyclopediaof the Civil RightsMovement.” Thebook, for studentsin the primary
grades(1-3), includesal phabetical articlesabout some of theleadersand ordinary peoplewho made adifference
inthemovement.

Curriculum Connections - Thislesson
may beused to addressthefollowing academic
standards: Understands and recognizesthe
achievements and contributionsof African-
Americansin United States culturefrom 1860
to the present; Understands; the strugglefor
racid and gender equdity andfor theextension
of civil liberties; Understands individual
influences on the civil rights movement;
Understandstheroleof diversity in American
life and the importance of shared values,
political beliefs, and civic beliefs in an
increasingly diverse American society.

E

Most everyone associates “ The King” - Elvis Presley - with Memphis music.
However, how did music walk hand-in-hand with theleader Dr. Martin Luther
King, Jr. through the city’s and the nation’s critical Civil Rights Movement?

Materials - For thislesson, youwill need
multiplereference sourcesthat treat the Civil Rights M ovement of the 1950'sand 1960's.

Activity - Explainto studentsthat 40-50 yearsafter the Civil RightsMovement of the 1950'sand 1960’s, some
participantsare very well remembered and othersless so. Some participants have been written about frequently;
othershavereceived littlerecognition.

Ask studentsto describethe characteristics of an encyclopedia. Discuss how they will haveto modify it so that
young children can understand and enjoy it. For example, they won't beableto useatermlike*® poll tax” without
explainingit. Ask studentsto suggest namesof peoplethey think belong intheir encyclopedia. Createalist, which
may includesomeor al of the namesthat appear bel ow. The asterisksindicate peopl e about whom much materia
exigts. Itwill beharder, but not impossible, to find someinformati on about the peopl e whose names appear without
asterisks. (You may want to set maximum word countsfor entrieson the morewell documented subjects).

Ralph Abernathy Fannie Lou Hamer James Meredith Boy Seale
Oliver Brown Dr. Martin Luther King, Jr. * Huey P. Newton Fred Shuttlesworth
James Chaney * Viola Greg Liuzzo A. Phillip Randolph * Emmett Till

Edgar Evers *

Malcolm X *

Rosa Parks *

Thurgood Marshall *

Assign subjectsto students. Discusswherethey canfind biographical information about their subjects; textbooks,
encyclopedias, web sites, etc. Indicate that whenever possible they should check morethan one source
for each person they are researching. Go over thefundamental s of taking notesfrom other sources.

:.-



Encyclopedia of the Civil Rights Movement

(continued from previous page)

Cultural
Change In
Memphis

Stressthat sentences and paragraphsin the encyclopediamust be original —not quotationsfrom
other sources. Beforewriting begins, consider theformat for the encyclopediaarticles. When birth
and death dates and places arereported, consider the option of setting them off instead of running that information
into the prose of thearticle.

You may usethefollowing format, for example:

Dr. Martin Luther King, Jr.

Born[place] [date]

Died [place] [date]

[maintext of encyclopediaentry beginshere]

Set up arevision-editing-proofreading system so that both students and you have achanceto improvethearticles
for theencyclopedia. Ask your sudentsfor suggestionsfor the cover of theencyclopedia. If possible, makeacopy
of thefinished encyclopediafor each student. Work with primary-gradeteachersto create an opportunity for your
students and the younger onesto meet and sharethe encyclopedia.

Discussion Questions

1. Why doesracism till exist? What are some of the stepsthat would be necessary to eliminateracism, not only
inthe United States, but a so in other partsof theworld?

2. Why wassegregation still practiced in southern statesin the middl e of the 20th century, despite the passage of
condtitutional amendmentsprohibiting segregation following the Civil War? Towhat extend werethingsdifferentin
thenorthern states?\Why?

3. Thefamiliesof civil rightsmartyrs, like Medgar Evers, played animportant rolein their efforts. Analyzetheir
participation, and cons der the extent to which you would have offered similar support had your family members
beeninvolvedinthisway.

4. Reverend Jesse Jackson said, “ Freedomismorevauablethanlife. . . Dignity ismoreimportant than acomfort
zone.” Explain what he meant by thisstatement. To what extent do you agree or disagreewithit?

Extensions

Symbol of Civility - Remind your studentsof the power of asymbol by considering some of themorefamiliar and
forceful symbolsthroughout history. Discuss such symbolsasthe peace symbol, the cross, Nazi swastika, the
Black Panther fist, and thered AIDSribbon. Talk about the waysin which messagesare conveyed by symbols.
Ask your studentsto createtheir own symbol to represent theideaof carrying the campaignfor civil rightsintothe
twenty-first century. Have themwrite descriptive paragraphs expl aining theelements of their symbols.

Would He Still Have a Dream?—Dr. Martin Luther King Jr. isperhapsthe most well known figureof the

Civil RightsMovement, and his“1 HaveaDream” speechisone of America smost heralded speeches. Have @

your studentsto read or listen to the speech and analyzethe essential el ementsof hismessage. What key images

and phrasesdid he choose? After the discussion, ask your studentsto imaginethat Dr. King hasreturned to
today’ sworld. Ask them to writethe speech hemight deliver today.

<RI nSOUL 7




Marching-On: Voices of the New Civil Rights
Movement audience: Grades 6 =8, 9 - 12

changeln

Memllhls Overview - Inthislesson, studentslearn about today’sincreasingly diversecivil rights movement
by researching and profiling itskey issues, main organizations, and top leaders.

Curriculum Connections - Thislesson may be used to addressthefollowing academic standards; Understands
thestrugglefor racia and gender quality and for theextenson of civil liberties, Understandstheroleof diversity in
American lifeand theimportance of shared values, political belies, and civil beliefsin anincreasingly diverse
Americansociety.

Materials - For thislesson, you will need:
® referencesourcesonthe current civil rightsmovement, including periodicalsand computerswith
Internet access
@ pens, pencils, paper, scissors, gluesticks, and markers
@ poster board (one per group)

Activity - Ask studentswhat they know about today’scivil rights movement, and ask them to discuss how they
think themovement may have changed over the past severa decades. Explainthat they will becresting aninformative
presentation on“New Voicesof the Civil RightsMovement,” focusing on therightsof oneor moreof thefollowing
populations: African Americans, women, Hispanics, Adan Americans, Native Americans, Arab Americans. Divide
studentsinto small groups, and assign each group one of the populations. Each group will beresponsiblefor
researching and creating aninformative poster (or other visual product, such asaPowerPoint dide show) withthe
fallowinginformetion:

@ Atleasttwokey legd issuesor goasof thisgroup and any relevant newsheadlines, pictures, charts, or

graphsrelated to theseissues (examples: ending housing discrimination, hate crimelegidation)

® Profilesof key organizationsthat promotetherightsof thisgroup of people (examples: N.A.A.C.P,

Arab American Ingtitute)

® Profilesand picturesof leadersor organizersfrom thisgroup (examples: Martin Luther King I11, Raul

Y zaguirre)
When groups havefinished their research and projects, they should present I’] *] ,] ,] ’] *] ,] ’] ,] ,]
them to the class. Students may wish to take notes on each group’s key
issues, organizations, and leaders. Asahomework assignment, ask students Liner Notes
towriteathoughtful reflective essay in responseto thefollowing prompt: Since 1991, the National Civil
“What isyour opinion of today’scivil rightsmovement of the twenty-first Rights museum in Memphis has
century?How doyou envisioncivil rightsforty yearsfrom now? paid tribute to leaders of the civil

rights movement with their annual
“Freedom Awards”. Visit the
museums web site to see all
previous “Freedom Awards”
recipients. Ask students to choose
one and write a paper or make an
oral presentation to the class. Allow
students to “nominate” other
people for a “Freedom Award”.




Fifth Stanza: “TheBeat GoesOn”

What began among the clubs and corners of Memphis continuesto
inspirethe entire cultural complexion of theworld today. The explosion
that erupted from thestudiosof Memphiscircled theglobe. Other countries
learned English by embracing and snging thelyricsof Jerry LeeLewis,
OtisRedding, The Staple Singers, ElvisPresley and, of course,
others. Memphis music communicated globally theway that the

I nternet revol ution would again decades|ater. Musical luminaries
around the globe continueto revere Memphisas ground-zero of
therock and soul musical influence. Though yearspass, rock and soul

never dies. |conslikeEric Clapton, The Beatles, TheWho, U2, Billy Jod and
ZZ Top addressthe music and the city that continuesto inspire aplanet.

Anticipation/Reaction Guide

Instructions: Ask studentsto respond to each statement twice: once beforethey ““
view theexhibitsintheMemphisRock ‘" Soul Museum’s* Beat GoesOn” gdlery and “
again after. They aretoindicatewhether or not they agree with the statement and should

be prepared to discusswhy they agree or disagree and how they know.

Before Viewing the Exhibits Statements After Viewing the Exhibits

Musical creativity has been slowed by
various events, but it has never
stopped in Memphis.

Urban renewal significantly altered
the city’s landscape in the 1960s.

Few black voices were heard as
decisionswere madeinvolving urban
renewal in Memphis.

P : Millington native, Justin Timberlake,
GUIdIng QUGStIOﬂS aswell asotherslike rock band Saliva,

) has rejuvinated Memphis' music
1. What wasthe intended purpose of | status with megastar results.

urbanrenewa?

2. What recent efforts have been made
to preserve Beale Street’slegacy?

3. What is happening to insure that
Memphis musicd legacy ispreserved?

Photo credit:
Terry Richardson




Give That Group a Grammy!
Audience: Grades 5 - 12

The Beat

Gﬂes 0n Overview - Inthislesson studentsresearch The Grammys' Lifetime Achievement Awardsand its

nomination process. Each year for about 50 years, The Recording Academy has presented Grammy

Awardsinover 100 musical categories, celebrating the best in recording artsand sciencesin such fieldsas pop,

rock, jazz, bluesand more. Asidefrom theannual presentation of Grammy Awards, the Lifetime A chievement

Award was established in 1965. Thisaward is presented by The Recording Academy’s National Trusteesto

performerswho, during their lifetimes, have made creative contributions of outstanding artistic significanceto the

field of recording. Past reci pientshaveincluded The Beach Boys, Johnny Cash, Ray Charles, Bob Dylan, Aretha

Franklin, Al Green, Jmi Hendrix, TheRolling Stones, Paul McCartney, and over 100 others. Additiona information

about the Grammys, the Lifetime A chievement Award and the nomination qualificationsisavailable at http://
WWW.grammy.com.

Curriculum Connections - Thislesson may be used to addressthe foll owing academic standards:
Undergtandstherdationship between mus c and history and culture; Understandswaysinwhich the human experience
istransmitted and reflected in the arts and communi cation; Demonstrates competencein the genera skillsand
strategiesof thewriting process, Demonstrates competencein speaking and listening astool sfor learning.

Materials - For thislesson, you will need:
® A computer with Internet access

Activity - Haveeach person select amusical group or individual that they feel deservesto receivealLifetime
Achievement Award, based onthe criteriafor selection. They should research their musical choiceand developa
research paper outliningwhy they fed their choice should be honored withaL ifetime Achievement Award. Itisaso
recommended that each person be assigned to makean oral presentation to theclassor group about their nominee
and thereasonsthey deserveto be honored. Presenters should be encouraged to use visual presentationsand
audio samplesof their nominee'smusic. When devel oping their paper and ord presentation, thefollowing questions
should beconsidered.

1. What specificreasonsor accomplishmentscan be given to support thismusician’ ssaection (giveat least

5 gpecific reasons)?

2. How hasthe nomineeinfluenced their specific musical genreor style?

3. What other musi ciansthe nominee sstyleor recordings haveinfluenced?

4. Which specific songsor dbumsdid the nominee producethat best definetheir career or accomplishments?

5. If thenomineewere selected for aL ifetimeAchievement Award, what other celebrity or musicianwould

be best suited to present the award to them, and why?

Extension Activity - Exploreadditional educational opportunitiesprovided by the*Grammy inthe Schools’
program, sponsored by theregional chaptersof The Recording Academy, including the National Academy of
Recording Artsand Science chapter of Memphis.




I'd Like to Teach the World to Sing (& sell afew Sodas)
Audience: Grades 5-12

The Beat

Overview - Music hasbecome useful for much morethan entertainment or creative expression— Gﬂes 0n
it aso sdlsl Moreand morefrequently, popular musicisbeing used asthethememusictotelevision

showsand in advertising commercials. Many older songswhich young people may have never heard beforeare

now associated with commercia sand their products (many they might hear whenthey vist theMemphisRock ‘'

Soul Museum). How many would know that Target’s* Anything You Want” jingleisby Sun Recordsartist Roy
Orbison, or that ElvisPredey actually singsthetheme songtothe TV show “LasVegas’?

Curriculum Connections - Thislesson may be used to addressthe following academic standards:
Undergtandstherdationship between musi c and history and culture; Understandswaysinwhich the human experience
istransmitted and reflected in the arts and communi cation; Demonstrates competencein the general skillsand
strategiesof thewriting process.

Materials - For thislesson, you will need:
® A computer with Internet access

Activity - Havestudentscreateabulletin board or door decoration with the heading “TheMusic of Our Lives’
and challenge each student to bring to classtwo or three songswhich have become associated with particul ar
commercials, stores, television shows, or products. They should aso conduct research and providetheorigina
musi cian who recorded the song. Cut 45-recordsout of construction paper, and on thelabel for each onelist the
name of the song, the artist, and the commercia or show for whichit hasbeenused. For older students, assign
them aproduct category and have them locate as many recorded songs asthey can which were used to sell
productsfrom that category, then write apaper, which citeseach, when it was used, and the particular product. If
they canlocate theinformation, aso have them include whether or not the use of the song was successful inthe
advertising campaign, any detail s about the company’ s negotiationsto secure the song for commercial use, and
how much the song’swriter was paid.

Some product categories which can be assigned include
automobiles, fast food, clothing, cosmeticsand fragrances,
computersand computer software, soft drinks, department
stores, credit cards, athletic shoes, cruiselines, pro sports,
pharmaceuticals, restaurants, banks, cell phones, gas
companies, hotel chains, candy and airlines.

(above) U2's “Vertigo” pedaled Appl€’s I-pods. The hit “You
Got It” by Roy Orbison (right, without his trademark
sunglasses) invited shoppers to Target Stores.




Video Killed the Radio Star

Audience: Grades 5 - 12

Overview - “VideoKilled the Radio Star” isaNew Wave song released in 1979 by the British
group TheBugglesand wasthefirst music video ever played on MTV when that television network
premiered on August 1, 1981. For thisactivity, students research and dissect asong of their choosing.

Curriculum Connections - Thislesson may be used to address the following academic standards:

Understandsthe way in which music and wordsinteract to create meaning; Understandswaysinwhich the human
experienceistransmitted and reflected in the artsand communi cation; Demonstrates competenceinthegenera
skillsand strategiesof thewriting process. Demonstrates competencein speaking and listening astoolsfor learning.

Materials - For thislesson, you will need:
® A computer with Internet access

Activity - Have students submit for approval the name and artist for the song they would liketo use asthe
subject of their project. Once songsare approved, eachindividual or group should:
1. Transcribeadl of thelyricsfor their particular song. (Many lyricscan belocated onthe Internet).
2. Writeabrief paper giving their interpretation of what thelyricsmean. What messageisthewriter trying
to express? What emotionsare conveyed?What visua images are created? Doesthe song include any

referencesto actual people, placesor events?

3. Conduct researchto seeif they canlocate any interviewswith thewriter or musician that may provide
information about their interpretation of thelyrics meaning?How dothey differ fromthose perceived by
the student? Could any particular biographica information about thewriter or musician haveinfluenced the
lyricsof thissong? Alsoincludethisinformationin thewritten assgnment.

Develop a group or classroom oral presentation about their
particular song. The presentation shouldincludethedistribution
of thewrittenlyricsto theentireclassor group. They shouldfirst
play the song for the group and allow everyoneto follow aong
withthelyrics. Thepresentation could thenincludeadiscussion
of thelyrics' interpretation, visual depictionswhich represent
imagery fromthesong'slyricsintheform of acollageor origina
artwork, or even the presenter’sown interpretation of amusic
video for the song presented either in theform of amusic video
script, asaskit, or, if equipment isavailable, asan actud recorded
video using friendsor other membersof the class. Theactivity
should bejudged or graded based on crestivity of the presentation.
With each presentation, have the entire group discuss the
differencesininterpretation and imagery fromwhenthelyricsare

. Smply read, towhen musicisplayed along withthelyrics, to
ﬁ whenvideo or other visua imagery isaso added tothemusic.

Bornin Nutbush, TN asAnnieMaeBullock, shebecame
asuperstar as Tina Turner, and her music videos, like
“Private Dancer” & “What's Love Got to Do With It”
monopolized MTV.




Artists Who Changed the World
Audience: Grades 4 - 12

Overview - Inthislesson, asafollow-uptoaclassroomor individual visit tothe MemphisRock ‘'
Soul Museum, students use the museum’s exhibitions,
memorabiliaand theaudio guideto learn more about theartists
listed onthefollowing page. Itisaway for sudentsto examine
therelationship between mus c and cultureand cometo adeeper
understanding about therolethat music playsintheir ownlives
and thelivesof their peerswhile providing practicein project
research, problem solving, reading improvement and
comprehenson skills.

Curriculum Connections - Thislesson may be used to
addressthefollowing academic standards:

Understandsthe rel ationship between music and history and
culture; Understandswaysinwhich the human experienceis
transmitted and reflected in the arts and communication;
Understandsthefunctionsmusic serves, rolesof musiciansand
conditionsunder whichmusicistypicaly performedinvarious
culturesof theworld.

Materials - For thislesson, you will need:
® pens/pencils
® paper
® alistof artistson thefollowing page
® theMemphisRock ‘n” Soul Museum displays
® theMemphisRock ‘n” Soul Museum audio guide

Activity - Asyou gothrough the galleries of the Memphis
Rock *n” Soul Museum, writedown thefollowing information
about each artist and be prepared to discuss and/or write
about them asafollow-up to your museumvisit.

1. Thestyleand genreof musicthisartist plays

2. Atlesst onesong tit eby thisartist Artistlike Isaac Hayé (op) a 2007 Memphis Rock ‘n’

3. Oneww II"I Wthh thlsal'tISt |nﬂ umcaj Currmt Soul Museum “ Memph|s Music Salute” honoree, and

socid conditionsor attitudes Johnny Cash (bottom) pictured with Sun Studios owner
. . Sam Phillips, influenced other musiciansand truly changed

4. Based ontheir styleof music, oneor more e i, . vy enang

contemporary musi cianswho may havebeen
influenced by thismusician or hisor her style
4. Something else about thisartist you learned during your visit to theMemphisRock ‘ n’
Soul Museum




Artists Who Changed the World

(continued from the previous page)

List of Artists

® \W.C. Handy ® WillieMitchdll ® CarlaThomas

® |ucieEddieCampbell ® Isaac Hayes ® AnnPeebles

® B.B.King ® ElvisPredey ® TheBar-Kays

® Carl Perkins ® Jary LeelLewis ® Sam*“The Sham” Samudio
@ Johnny Cash ® AlbertKing ® Roy Orbison

® RufusThomas ® SlimRhodes ® ArethaFranklin

® Al Green ® OtisRedding ® Sam& Dave

Extension Activity - Asstudentsgo through the museum, scavenger hunts are an additional way for themto
practice problem solving. Younger studentsmay be provided with only afew questions, along with thelocation or
name of the exhibit wherethe answers can befound, while older students may be given more questionsand broad
topicswithwhichtofind the necessary information.

You can make copies of the Scavenger Hunt card below, and distribute to studentsprior to visiting the Memphis
Rock ‘n" Soul Museum. Answers can befound throughout the Smithsonian I nstitution devel oped gd leries of the
museum. This Scavenger Hunt card ismost appropriatefor elementary sudents. A moredifficult Scavenger Hunt
card can befound on page 49 of this Education Guide.

[ e e e e e e e e [ e
1. W.C. Handy 2. How much did 3. What aniaml 4. Whatis Isaac 5. Who owns the 6. Whatis the 7. What radio
| |
wrote & performed “Sputnik's was on the Sun Hayes’ watch only real “name” of B.B. station was known
I “Yellow Breakfast Special” Records label? shaped like? motorcycle inthe King's guitar? as the “Goodwill
| Blues.” cost? museum? Station™? |
| |
| |
| 8 whatcolor 9. What year did 10. What was the 11. What was the 12. What type of 13.Whatradio |
| jacket did WHBQ Elvis move to original name of name of Elvis’ first animal would be station had all |
deejays wear? Memphis? Stax Records? movie? the father ofa female deejays?
| mule? |
| |
| |
I 14. Dewy Phillips | 15. Forwhat does 16. About what T 17. Slim Rhodes 18. How old was | 19.Who taught Ike I
| hostedtheradio | the “W.C.”in W.C. | children’s storybook STUDEN played on what Jimmie Rodgers | Tumertoplaythe |
| program “Red, Handy stand? character did Sam NGEF Memphis radio when he ran off piano? |
| & Blue” the Sham sing? SC A\IE station? with a medicine I
'\’ show?
| . — |
20. Who hosted 21. Gus Cannon 22. Whatwas 23. From which 24. What fictional 25. On what day 26. How many I
“Talent Party"? sang aboutthe Sam Phillips’ Memphis high animalis onthe did Dr. Martin acres did the
“Tired middle name? school did Rufus back of Ace LutherKing, Jr. Mississippi River
Blues.” Thomasgraduate? | Cannon'sjacket? arrive in floodin 19277 |
Memphis? |
———— ——————————— ———— ——— ————————————— sl

Scavenger Hunt Answers on Page 60!
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Sixth Stanza: “MusicActivities& Lesson Plans’

On previous pages, you and your students have learned much about therich and diverse

history of how amusical revolution exploded in the areaaround Memphis, Tennessee.

Throughout the pages of thisdivision, studentsare provided with practica activitiestuned
intorock ‘n’ roll, soul, blues, country music and other musical genres. They may evenlaunch
their own legendary radio station or produce ahypothetical concert tour!

“I've Got the-Blues”: Creating a Blues Song
Audience: Grades 7 - 12

Overview - Studentswill havethe opportunity to create and perform an original song Actlvltles
that demonstratestheir understanding of atraditiona 12-bar blues pattern. Thisactivity & lesson
includesmusical € ementssuch asmel ody, phrasing, formand style, and provideslanguage Pla fns
artsassessment opportunities. Itisdesigned tofollow the BluesLigtening Chalengeactivity.

Curriculum Connections - Thislesson addressesthefollowing academic standards:

Sings, doneand with others, avaried repertoire of music; Performsoninstruments, aloneand with others, avaried
repertoire of music; Improvisesmelodies, variations, and accompani ments;, Composesand arrangesmusic within
specific guidelines; Knows and applies appropriate criteriato music and music performances; Understandsthe
relationship between music and history and culture; Usesthe general skillsand strategiesof thewriting process,
Uses grammatical and mechanical conventions in written
compositions, Usesthegenerd skillsand strategiesof thereading
process, Useslistening and speaking strategiesfor different
purposes, Understandsthestrugglefor racia and gender equdity
and for the extension of civil liberties; Knowsthe location of
places, geographic features, and patterns of the environment

Materials - For thislesson you will need:

® Recording of Robert Johnson’'s*CrossRoad Blues”

® 1 copy of blueslyricsper student (Appendix pg. 61)

® 1"12-Bar BluesLyrics’ worksheet per student (Appendix

pg. 62)
® 1 copy of “12-Bar BluesProgressonwith Lyrics’ (Appendix
pg. 61)

® Guitar or keyboard for playing 12-bar bluesprogression
® Audiorecorder (tapeor digital) and/or video camera

The Memphis Rock ‘n” Soul Museum’s“Rural Music”
galery tells of such legendary bluesmen as Robert

Johnson, known for his musical pact with the devil. Activity - Havestudentssi ng a ongto arecordi ng of
“CrossRoad Blues’ using copiesof thelyric sheet. Try to
get the studentsto sing “ Crossroad Blues® ontheir own with guitar or keyboard accompaniment, or even
acappella. Record thestudents’ performanceif you can. It may providethe necessary motivation for some
B e studentsto participate, and it will befunto hear.




‘Kfi- “ic (continued from previous page) “|’Ve GOt the BlueS”
Activities
& Lesson

rlans Have studentsanalyzeand discussthelyrics, including

the use of “ crossroads’ asametaphor for important

lifechoices. Ask studentsto sharemomentsintheir liveswhen they

found themselvesat the* crossroads’ —what important decisonswere

they facing and how they resolved them. A bulletin board display
could be created to feature students' “crossroad moments.”

| dentify the use of repetition—an eement commonly foundin African-
Americanmusicd styleslikespirituas, work songsandfield hollers-
the phrasing of threelineswith therhyming of thelast wordsin each
line. Use 12-bar BluesProgressonwith Lyricstoillustratethispoint.

Begin the song writing portion of thisactivity by guiding students
through thewriting of oneverse. Keepit fun and smple, and avoid
making the activity intimidating! Demonstratethe simplicity of the
process by selecting any topic for the sampleverse. For example:

Rock ‘n" Soul displays severa “Lucille’ guitars
. owned by blues legend B.B. King, whose career
Ask any student what he or she did after they woke up that began with rowdy gigsat jukejointsin such small
morning. Their responsemight be, “1 brushedmy teeth.” Now | Southern towns at Twist, Arkansas.

you haveenough materid for two of thethreelinesintheverse.

Taketheliberty of adding abluesy fedl tothelyricsif necessary.

| woke up this morning, put some toothpaste on my brush.
| woke up this morning, ooh, put some toothpaste on my brush.

From here, continueto survey theclassfor thenext line, or completeit yoursdlf. Either way, you have
involved the studentsin thewriting process and demonstrated how easy it can be. To completethis
verse, look at thelast word inlinesoneand two and chooseanew word for linethreethat will rhyme.

| woke up this morning, put some toothpaste on my brush.
| woke up this morning, ooh, put some toothpaste on my brush.
Couldn’t eat my breakfast, | was in such a rush.

Havestudentswritetheir own bluesverseusingthe“ 12-Bar BluesLyrics” worksheets (A ppendix pg. 62). Encourage
them to continue writing once they have completed averse. Circulate throughout the room assessing student
progress and offering assi stance as needed.

The Concert: Students can sing their blueslyricsfor the class accompanied by the teacher on guitar or
ﬂé keyboard. You may also want to recruit studentswho play an instrument and hel p them prepare the 12-bar
blues progression prior tothislesson. If studentsarereluctant to performin front of the class, find the students
who are anxiousto perform and have them sing other students’ lyrics (with their permission, of course).
Record the performances—audio and/or video —to watch with the class or othersin your school.




Blues Listening-Challenge: Delta to Chicago
Audience: Grades 6 - 12

Activities
& Lesson
Overview - EstablishalListening Challenge activity prior to thislesson. Designate specific days rlans
for theactivity (first 5-10 minutes of class period) and have students“listen critically” for specific

musical e ements—identify stylebased on prior knowledge; identify instrumentation; identify meter; ostinato (any
repeating patterns); identify possible country/region of origin; identify possible stylisticinfluences (* Could the
blues have influenced this music? Explain why you believe this.). Include the opportunity for students to
discusstheir immediate emotional responseto themusic (“ How doesthismusic makeyou * feel’ ? Discusswhat

you like/dislikeaboutit.” ). A “Listening Journal” (student notebook or worksheet provided by teacher) can be
created to record students’ entriesover the course of asemester or grading period, and to evaluate how (and if)

their perceptions, analytical skills, and writing skillshave devel oped.

After studentscompletetheir entries, discussthe salient information of themusical selection. Have studentsshare
ther resultswiththedlass, assessng ther ability to correctly identify style, instrumentation, meter, and other information.
Discusscountry or region of origin and have studentslocate that areaon amap.

Compareinformation by creating apoll —*How many students enjoyed thismusic? How many did not?’” An
ongoing collection of graphsor chartsof theresults can be created to visualize how well each new musical styleis
recelved (and incorporate aconnection to math).

Curriculum Connections - Thislesson may be used to addressthefollowing academic standards: Understands
thedifference between music and history and culture; Knows and applies appropriate criteriato music and music
performances, Usesthe general skillsand strategiesof the writing process; Uses grammatical and mechanical
conventionsinwritten compositions; Useslistening and speaking strategiesfor different purposes; Knowsthe
location of places, geographic features, and patterns of the environment; Understandsand knows how to analyze
chronological relationshipsand patterns

Materials - For thislesson you will need:
® Recordingsof (12-Bar) Deltabluessongs
® Recording of (12-Bar) electric bluessong
® 1“ListeningJourna” per student (Appendix pg. 64)
@ 1 map of the United Statesor of the Mississippi Deltaregion

Activity - For theblueslistening activity, select aDeltablues song that followsatraditional 12-bar progression.
Robert Johnson's* “CrossRoad Blues’, selectionsfrom Son House or from Willie Brown are recommended. Play
themusic and have studentswritetheir responsesintheir journd. Review responseswith class.

* Take the opportunity to discuss the “legend” that Robert Johnson made a deal with the
Devil at the crossroads, trading his soul for the ability to play guitar and sing.

<RI nSOUL 7




(continued from previous page) B|U€S LlStenIng Cha”enge

Activities
& Lesson
Plans

Have studentsidentify theMississippi River onamap andlocate Mississippi (thestate). Discussthe
Détaregion and itssignificancein the development of Deltabluesthroughout thelate 19" and early 20" centuries.
Explainthe Deltabluesintermsof musical characterigtics, African-American cultura following the Civil War and
theemergenceof traditiona Deltabluesintherura south. Discussand identify the 12-bar bluesprogressoninthe
selected song. Explain how theterm * bar” refersto one4-beat “measure” of music. Play the selected song again
and have students pat, (softly) clap, or use percussion instrumentsto play asteady beat while counting (chanting)
out loud each 12 measure pattern (* ONE —two-three-four, TWO-two-three-four, etc.”). A 12-bar chart may also
be used to providevisud andysisof the pattern. Revisit the selected song after classdiscussiontolearnif opinions
have changed (has appreciation for the music been gained asa result of increased knowl edge?).

Example of 12-Bar Chart

N VN
A\ A N VY
virt wWirrli vl il

Follow the same steps as above, thistime
introducing a(12-bar) electric bluessong
asthenew sdlection. Muddy Waters “Got
My Mojo Working” or selectionsby B.B.
King arerecommended. Havethe students
record their responses in their journas
including the notable similarities and
differences between this selection and the
Deltabluessdlection.

Discuss student responses to the electric
bluesselectionin class. Explainthe Great
Migration, why African-Americanstraveled
to northern cities, and how the blueschanged
during thisperiod.

Brother Joe May, dubbed “The Thunderbolt of the Middle West” has been
called the greatest mal e soloist in gospel music, and refused to pursue acareer in
secular blues.




Rock & Roll Listening Challenge
Audience: Grades 6 - 12

Music
Activities
& Lesson
Overview - See“BluesListening Challenge” rlans

Curriculum Connections - Thislesson may be used to addressthe following academic standards:

Sings, doneand with others, avaried repertoire of music; Performsoninstruments, aloneand with others, avaried
repertoire of music; Knowsand appliesappropriate criteriato music and music performances; Understandsthe
relationship between music and history and culture; Usesthe general skillsand strategiesof thewriting process,
Usesgrammatical and mechanica conventionsinwritten compositions, Usesthegenera skillsand strategiesof the
reading process; Useslistening and speaking strategiesfor different purposes; Knowsthelocation of places,
geographic features, and patterns of the environment.

Materials - For thislesson you will need:
® Recording of Jackie Brenston and HisDelta Cats. “ Rocket * 88"
©® Recordingsof Arthur “Big Boy” Crudup: “That'sAll Right”
® Recording of ElvisPredey: “ That'sAll Right”, “ BlueMoon of Kentucky”
® Recording of Bill Monroe: “Blue Moon of Kentucky”
® 1 globe, world map or atlas

Activity - Begin by playing arecording of “Rocket ‘88" by
Jackie Brenston and hisDdtaCats. Explain that thissongisregarded
by many to bethefirst recorded rock and roll song. Discussthe
fuzzy sound of theguitar amplifier - theampthat fell out of the back
of theband’s pick up truck ontheir way to record the song at Sam
Phillip'sMemphisRecording Service, givingit that unique sound.
Have studentsidentify the song’'s 12-bar blues pattern and “boogie
woogi€’ piano styleof Ike Turner.

Comparerecordingsof Arthur Crudup’sorigind recording of “ That's
All Right” toElvisPredey’sversonfrom hishigoricrecording sesson
(July 5th, 1954). Also compare Bill Monroe's “Blue Moon of
Kentucky” to ElvisPredey’srecording. Discusstherockabilly style
and instrumentation of those early recordings out of Memphis
Recording Service (Sun Studio) and how dementsof blues, country,
and rhythm and bluesare heard. Have studentsidentify Memphis, | |, Turner, on guitar here, played piano on the

TN, onthemap andits proximity to theMississippi deltaregion. song many consider to be the first recorded rock
‘n’ roll song, “Rocket 88”. That same piano ison
display at the Memphis Rock ‘n” Soul Museum.

Read or display thefollowing quotefrom thefilm The Rockabilly
Legends. They Called It Rockabilly Long Before They Called It Rock and Roll:

“Memphiswasliteraly exploding with music, soulful musicwithitsdeep southern roots. Segregation

dtill existed throughout thesouth. But whenit cameto music, especialy Memphismusic, theseboundaries

wereblurred. Memphisin thefiftieswas col or-blind aswhite and black singersand musicians often
P o) performed together. They shared astrong kinship for ahard-driving type of music.”
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Plans L ead aclassdiscussion onthefollowing:
® Students reactionsto the quotefromthefilm
® Theunique, crestive, “ color-blind” environment of 1950sMemphis
® How whiteand black singersand musicianswere ableto thriveamid segregation

Revisit the selected songsafter classdiscussiontolearnif opinionshave changed (hasappreciation for themusic
been gained asaresult of increased knowledge or experiences?).

Extension Activities - qop 10 1627721,
DANg- PARTY

1. “Start Your Own Recording Company” — Have
students create their own record company and |abel,
select the styles of musicthey want to promote, and the
artiststhey want to record. Students can createdisplays
of their new companies complete with record |abel
designs(use Sun Recordsor other |abelsfor reference),
roster of signed artists, “layout” of their studio (blueprint
or description of facility), poster of their [abel’sconcert
tour, and other aspectsof their business.

2. Have students research and create reports on the
origins of Rockabilly and Rock and Roll. Suggest o e
developing a Power Point presentation or a printed Prior to hisbig appearance on The Ed Sullivan Show, ElvisPresley

. - P performed many of hisrock ‘n’ roll hits on such local shows at
reportin theSty leof amagazine, compl etewith IMages, Dance Party, hosted by future game show host Wink Martindale.

graphics, and advertissments. Provide samplemagazines
for studentsto use asmodels. If the technology isavailable, aweb page or pod cast can be created. Usethis
opportunity to discusscopyright lawsand proper citation of sources. Offer thereport asan extracredit ass gnment.

Possible Research Topics -
® Sam Phillipsand Sun Studio

® Themusicof Bedle Street, Memphis, TN, during the 1950s

® Thefrenzy created by the new sound of rock androll

® JackieBrenston and HisDeltaCats (“ Rocket * 88")

® TheBurnette Brothers 1953 hit song“ Rockabilly Boogi€”, fromwhichthemusica stylewasnamed
® ElvisPredey

® Carl Perkins

@® Johnny Cash

® Buddy Holly

® “TheDay theMusic Died” on February 3rd, 1959, and other rock and roll eventsat the end of the

1950sthat threatened to put and end to the genre
® The Stray Cats(led therockabilly revival inthe 1980s)

Source - The Rockabilly Legends: They Called It Rockabilly Long Before They Called It Rock and Roll,
Jerry Naylor Company LLC 2007.




Soul Listening Challenge: “Gospel +Blues + Country” @~
Audience: Grades 6 - 12 viust
Activities

. & Lesson
Overview - See“BluesListening Challenge’ rlans

Curriculum Connections - This lesson may be used to address the following academic

standards. Sings, aloneand with others, avaried repertoire of music; Performson instruments, aloneand with
others, avaried repertoire of music; Knowsand applies appropriate criteriato music and music performances;
Understandsthe rel ationship between music and history and culture; Usesthe general skillsand strategiesof the
writing process, Usesgrammatical and mechanica conventionsinwritten compositions, Usesthegenera skillsand
srategiesof thereading process, Useslistening and speaking strategiesfor different purposes, Knowsthelocation
of places, geographic features, and patterns of the environment

Materials - For thislesson you will need:
@ Sdlected recordingsfrom Bluesand Country Music Listening Challenge”

Recording of ThomasDorsey’s*“ Take My Hand PreciousLord” (ElvisPresey or other)

Video of Sister Rosetta Tharpe performing “ Down by the Riverside” (recommended)

Recording of Booker T. andthe M Gs: “ Green Onions’

Recording of OtisRedding: “(Sittin" On) TheDock of theBay”, “ Try aL.ittle Tenderness”’

1 copy of “STAX: A Brief History” handout per student (A ppendix pg. 63)

DVD: Soul ComesHome: A Celebration of Stax Records. Shout Factory. 2004 (recommended)

1 globe, world map or atlas

Activity - Begin by reviewing thelistening selectionsfromthe
“Blues Listening Challenge” and “ Country Music Listening
Challenge.” Follow the review by introducing gospel music,
discussing the contributions of ThomasDorsey and other gospel
singers. Play arecording of ThomasDorsey’s " Take My Hand
Precious Lord” as recorded by Elvis Presley, Sister Rosetta
Tharpe, or othersand identify theinfluencesof spiritualsand blues
music. Show studentsavideo of Sister Tharpe performing “Down
by theRiverside.” Theimageof her playing aneectric guitar and
performing infront of agospel choir wonderfully illustratesthe
infectious quality of thisbluesand spiritual influenced genre.
Students may want to bring in recordings of their favorite
contemporary gospel singersto sharewith the class. Teachers
may want to teach the class“ Down by the Riverside” and have
theclassperformitinthe styleof Sister Rosetta Tharpe.

Play arecording of “ Green Onions’ by Booker T. and the M Gs. -
Whilediscussing students' listening journal entries, explainthe | Whenvisiting the Memphis Rock *n” Soul Museum,
musical influencesof soul (gospel, blues, and country) andthe | e i o S heteing e “Dodk of tne e
significance of Stax records. Usethe” STAX: A Brief History” rﬂE
handout for reference. Have students identify the 12-bar blues pattern used in “ Green Onions’ and the §
instrumentation. Play OtisRedding's* (Sittin’ On) The Dock of theBay.” Studentswho arefamiliar withthe &
song may want towhistleaong at the coda. Explain theroleof Booker T. andtheMGsasthe Stax “house g

band,” performing with Otis Redding and on many of thelabel’srecording.
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Activities

& Lesson

rlans Revisit the selected songs after classdiscussion to learnif opinionshave changed (has appreciation
for themusic been gained asaresult of increased knowledge or experiences?).

Extension Activities -
1. Read or display thefollowing quotesfrom thetop of the“ STAX: A Brief History” (Appendix pg. 63)

“ The legacy of Stax Recordsisthat it provided freedom, hope, opportunity, in the midst
of hopel essness.” - Al Bell, Stax Records President

" The legacy of Stax Records isits music, its culture, the unification of all human beings regardless of
race, gender... to cometogether and produce something that the wholeworld reached out and embraced.”
- Isaac Hayes

Lead aclassdiscussionon students' reactionsto the quotes, focusing on the accomplishmentsof the Stax “ family”
during thecivil rightsstruggle of thelate 1950s throughout the 1960s.

Have studentsresearch and create reports on the music, history, and legacy of Stax Records. Use classroom
discussion asan opportunity to devel op possibleresearch topics. Suggest devel oping aPower Point presentation
or aprinted report inthe style of amagazine, completewith images, graphics, and advertisements. Providesample
magazinesfor studentsto use asmodels. If thetechnology isavailable, aweb page or pod cast can be created.
Discuss copyright lawsand proper citation of sources. Offer the report asan extracredit assgnment.

Possible Research Topics -
® How Stax (and Memphisingenerd) wasableto produceitsunique, creetive, “ color-blind” environment
® TheOtisRedding story
® Thesgnificant achievementsand contributionsof Al Bell
® Thesignificant achievementsand contributions of | saac Hayes
® \WDIA during the Stax era
® Theassassination of Dr. Martin Luther King, Jr. and itsaffect on the Stax “family”
® Theinfluence of gospel and the Grand Ole Opry on soul music

2. Stax Biographies: Have students select one artist from the Stax |abel and prepare abiography presentation
whichincudesthefollowing:
® A short biography ontheartist —includeinfluences, career, awards, and other important information
® A discography
® A recording of their music
® Picturesof theartist
@ Student’spersonal thoughtsand opinionson the history of Stax

~ Consider making aclassroom reference book of Stax biographieswith the student reports. Hold a“ cover art”
¥ contest and invite studentsto submit their designsand titlesfor the collection. Studentsand/or teacherscan vote

¥ fortheir favoritecover andtitle. Create atable of contentsand assemblethe collectionin athree-ring binder
(preferably onewith aplasticinsert ontheoutsidefor inserting thewinning cover art). Includeall of the cover
art submissionsand biographies.




Country Music-Listening Challenge
Audience: Grades 6 - 12

Music
Activities
& Lesson
Overview - See“BluesListening Challenge” rlans

Curriculum Connections - Thislesson may be used to addressthe following academic standards:

Sings, doneand with others, avaried repertoire of music; Performsoninstruments, aloneand with others, avaried
repertoire of music; Knowsand appliesappropriate criteriato music and music performances; Understandsthe
relationship between music and history and culture; Usesthe general skillsand strategiesof thewriting process,
Usesgrammatical and mechanica conventionsinwritten compositions, Usesthegenera skillsand strategiesof the
reading process; Useslistening and speaking strategiesfor different purposes; Knowsthelocation of places,
geographic features, and patterns of the environment.

Materials - For thislesson you will need:
® Recording of fiddletunes: “ Bonaparte's Retreat”
Recordingsof JmmieRodgers. “WaitingOn A Train”, “Blue Yoddl”
Recording of The Carter Family: “Keep On The Sunny Side’, “Will The Circle Be Unbroken”
Recording of Aaron Copland’'s“Hoe-Down” (from Rodeo)
Recording of Bill Monroe's* Blue Moon of Kentucky”, “Orange Blossom Specia”
1 copy of “TheBristol Sessionsof 1927” handout per student (Appendix pg. 65)
1 copy of “Bluegrass’ handout per student (Appendix pg. 66)

® 1 globe, world map or atlas

Activity - Beginwith playing arecording of afiddletune and
havegudentswritetheir Listening Chdlengeresponsesinther journd.
“Bongparte’'sRetreat” tisrecommended. Discussthe European origin
of fiddletunesand thefolk music of early settlersin America. Have
students identify Europe on a map, specifically the countries of
England, Ireland, and Scotland. Have students name other stringed
instrumentsand describethey aredifferent from each other. Teachers
may asowant tointroduce Aaron Copland’s“Hoe-Down” and have
studentsidentify the“ Bonaparte' sRetreat” melody.

Continuethe activity with recordingsfrom the Carter Family and
Jmmy Rodgers. Lead aclassdiscusson onthe Bristol Sessonsand
beginning of the country music recording industry. Have students
identify Tennessee on the map and the location of Bristol in both
Virginiaand Tennessee.

) . ) Some country artists, like Charlie Rich, began as
Get the studentsyodeling! Haveasing alongtoaJimmy Rodgers | rock ‘n’ roll musicians. Other rockers, like Elvis

; and Jerry Lee Lewis, also migrated into country
soorglgl or hold ayodeling contest and have studentsvotefor thebest | =/ <55 S - creers.
yoddler.

Introduce Bill Monroe and bluegrass. Play “ Orange Blossom Specia” and lead adiscussion on the use of ﬁt
rhythm, tempo, and instrumentation to simulate the sound of atrain. Studentscanfollow thetriplemeterin -~ §
“BlueMoon of Kentucky” by performing abody percussion pattern (ex. scomp, clap, clap, stomp, clap,
clap...). Thiscan also serve asan opportunity to teach abox step!
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Activities
& Lesson

Plans Revisit the selected songsafter classdiscussiontolearnif opinionshave changed (hasappreciation
for themusic been gained asaresult of increased knowledge or experiences?).

Extension Activities -

1. Dividethe classinto groups and have students create short skits depicting either the events of the Bristol
Sessonsof 1927, or Bill Monroeand HisBluegrassBoysddivering bluegrassto the masses. Alternatively, sudents
may chooseto develop anorigind story portraying afictiona record producer in search of new talent for hisor her
record label. Students can sing, dance, perform on instruments, or perform along with the selected Listening
Chalengemusic. Record the performances—audio and/or video —to watch with the class or sharewith othersin
your school.

2. Have studentsresearch and create areport on The County Music Hall of Fame. Suggest devel oping a Power
Point presentation or aprinted report inthe style of amagazine, completewithimages, graphics, and advertisements.
Provide samplemagazinesfor studentsto useasmodels. If thetechnology isavailable, aweb pageor pod cast can
be created on thistopic. Usethisopportunity to discuss copyright lawsand proper citation of sources. Offer the
report asan extracredit assignment.

1“Bonaparte’s Retreat” performed by W.H. Stepp (1937), Recorded in
Lakeville KY, by Alanand Elizabeth Lomax, from American Fiddle Tunes,
Rounder Select, BOOO04TDOL, 2000.

Known for hiswild antics as arocker (pictured left with
Sun Studios founder Sam Phillips), Jerry Lee Lewis
country music outfitswere abit “wild”, aswell, as seen
on display at the Memphis Rock ‘n" Soul Museum.




On The Air: Developing Your Own Radio Station
Audience: Grades 7 - 12

Music
Retivities
& .I,ESSBH

Overview - After completing the” Listening Challenge” activitieson blues, country, gospel, rock Hans
androll, and soul, studentswill explorethe history of radio with afocus on the Grand Ole Opry, and

consider itsimpact on music, culture, and entertainment throughout thefirst half of the twentieth century. This
culminating group activity putsstudents behind the microphone ashosts of their own educationa and entertaining
radio programsin which they act as producers,
hosts, and famousguests(such asRobert Johnson,
Sister Rosetta Tharpe, or Otis Redding) while
demonstrating their knowledge of the various
musica genres.

Curriculum Connections - Thislesson may
be used to address the following academic
sandards. Sings, doneandwith others, avaried
repertoire of music; Performs on instruments,
adoneandwith others, avaried repertoireof musc;
Knowsand appliesappropriate criteriato music
and music performances; Understands the

relationship between music and history and S
WNDIA, the country’sfirst black-formatted radio station, isfeatured at the

CUItureE psesthegeneral skillsand stra_teglesof Memphis Rock ‘n’ Soul Museum. Station dee jays included musicians
the writi ng process; Uses grammatlcal and Rufus Thomas and B.B. King.

mechanica conventionsinwritten compositions,
Usesthegeneral skillsand strategies of the reading process; Useslistening and speaking strategiesfor different
purposes, Understands and knows how to analyze chronological relationships and patterns, Understandsthe
relationshipsamong science, technol ogy, society, and theindividua ; Understandsthat group and cultura influences
contribute to human development, identity, and behavior.

ey
f{

Materials - For thislesson you will need:
® Variousrecording of Listening Challenge selections
® 1 copy of “A Radio Timelineg” handout per student (Appendix pg. 67)
® 1 copy of “TheGrand Ole Opry & WSM” handout per student (Appendix pg. 69)
® Audiorecorder (tapeor digital)

Activity - Conduct aclasssurvey. Ask studentswhat radio stationsthey listen to. Have them describethe
gation’sformat and provide examplesof themusi ¢ heard on that station. Ask how often studentslistento theradio.
Ask studentsif they arefamiliar with satelliteradio—if so, have them describe the difference between “terrestria”
radio (local AM and FM stations) and satellite radio. Collect and disaggregate the survey data. Students or
teacherscan createadisplay showing what variousclassroom* groups’ arelistening to and whenthey arelistening.

Explorethehistory of radiousing“ A Radio Timelineg” asareference, and discusstheimpact radio programs ﬂf
likethe Grand Ole Opry have had on our country’smusical landscape. Discussthe varioustypesof radio
station formatsthat exist in addition to musi ¢ programming. Examplesmight include NPR (National Public
Radio) withitseclectic blend of news, educational and entertaining programming, Memphis-based WDIA
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Activities
& Lesson

PIANS  (Ameicasfirsal-black format) withitshistory of community spiritand music, and WXPN (University

of Pennsylvania) syndicated program “World Café€” which featuresin-studio performances and
interviewsfromawidevariety of musicians.

Divide studentsinto groupsand begin working on developing their radio programs. Schedule* show times’ (pecific
day of theweek and order inwhich groupswill present their programs). Each group should includethefollowing
materid inthar projects:

1. Writtenscriptsof their program“ discussions’, including station call | etters (e.g. WSM) typeof format, and
student credits (who isdoing what) — specific requirementsto be determined by teacher. Each group
member must contribute, whether itsscript writing, interviewing, or acting asan in-studio guest

2. Addion“jingle’ —Singameody of your station nameand/or program. Add harmony if possible. Listento
current radio stationsfor examples.

3. Listening samples—recorded (CD) or performed by students (sung or performed on instruments)

4. Adeguate preparation! Students should be prepared to deliver awell-rehearsed, professiona quality show
whenthey step uptothemic.

5. Alistof all workscitedin project — CDs, information from web sites, books, magazines, etc.

If agroup decidesto devel op aninterview program featuring blues musicians, one student may chooseto be
Robert Johnsonwhile another student (or students) interviewshim. Theinterview would probably cover Johnson’s
lifeand career, hisinfluences, songs, and thelegend that he sold hissoul to thedevil. During theinterview, Robert
Johnson could sing one of hisfamous songs such as* Cross Road Blues® and the hosts could ask when hewrote
and recorded it, aswell asthe meaning behind thelyrics.

Extension Activity - For additional fun, and to complete the radio station
environment, have students make their own microphonesfor use aspropsduring
their presentations. Search theInternet for imagesof old microphonesfoundinradio
stations. Don’'t forget “On The Air” signs, tablesand chairsfor hostsand guests.

Record the performances (tape or digital audio) and listento themin classor share
themwith othersinyour school. If thetechnology isavailable, transfer therecordings
onto CDsfor the studentsand to keep for your archives. Consider video taping the
presentations and including behind-the-scenesfootage. I video equipment isnot
available, you may want to take picturesof theproject initsvariousstages. Print the

picturesand makeadisplay of theactivity that includesall thegroupsthat wereinvolved.
Havefunwithit!




Soul Review:-Producing Your Own Concert @
Audience: Grades 7 - 12 viusic

Activities
& lesson

Overview - After completing the Listening Challenge activities on blues, country, rock and roll, Hans
gospel and soul, students can begin developing a“ Soul Review” concert that they can produce,

promote, and performintheir school auditorium, gymnasium, or classroom depending on the chosen scope of the
activity. Thisculminating group activity places
sudentsbehind the scenesand on stage, acting
as promoters, producers, hosts, and
performers(such asBooker T. andthe M Gs,
the Staple Singers, and OtisRedding). The
Soul Review incorporatesvisud arts, language
arts, U.S. history, the performing arts, and the
useof technology.

Curriculum Connections - Thislesson
may be used to address the following
academic standards:

Sings, alone and with others, a varied
repertoireof music; Performsoningtruments,
aloneand with others, avaried repertoire of music; Knowsand applies appropriate criteriato music and music
performances; Understandsthe rel ationship between music and history and culture; Usesthe general skillsand
strategies of thewriting process; Usesgrammatical and mechanica conventionsin written compositions; Uses
listening and speaking strategiesfor different purposes, Understands and knows how to analyze chronol ogical
relationshipsand patterns; Understands the rel ationshipsamong science, technol ogy, society, and theindividual;
Understandsthat group and cultural influences contributeto human devel opment, identity, and behavior

Booker T. and the MGs on stage.

Materials - For thislesson you will need:
@® \Variousrecording of Listening Challenge selections
® Multiplereference sources—printed and video - that illustrate the history of soul music, theenergy of
the (Stax artists) live concerts, and exampl es of concert postersand promotional materials (Soul Comes
Home: A Celebration of Sax Records DV D isonerecommended resource)
@ Variousart suppliesfor making stage design, postersand other promotional materials
® PA. system with microphone(s) and CD/tape player
@ Digita camera(s) for creating concert postersand capturing activity images (optional)
@ Videorecordersand tripodsfor recording the concert (editing equipment if available)

Activity - First, decide how “big” you want to make your concert. The Soul Review can be produced on a
smaller scalefor aclassroom or amuch larger scalefor aconcert in the auditorium. If you chooseto hold the
review inyour school’sauditorium or gymnasium, discuss plans early enough with administration to make sure
there’ sno scheduling conflict. Emphasizethat everyonein theclasswill beinvolvedinthe Soul Review. Students

not interested in being on stage can hel p with promotional material and stage design. Singersand performers ﬂE
canwork together to devel op stage routines. Studentswith strong language artsskillsmay want tobeinvolved &
with script writing. Involve other teachersand makeit atrue cross-curriculum activity. Those studentswitha
flair for dramamay want to appear in skitsthat depict aspecific event or periodinthe soul timeline*.




(continued from previous page) P rOd UCI ng YOU r OWﬂ COnCG rt

Activities
& Lesson

Pla“s Help studentsdevel op an outlinefor the show. Thegoal isto effectively combine education with

entertainment —allow studentsto be creative while demonstrating their knowledge and understanding

of the subject matter. Encourage studentsto provideinput for the show’s outline (sequence of events). Draw the
show outline on the board or on paper, making it visbletotheclass.

Assign studentsto specific tasks. Remember, everyonewill beinvolved! Assign studentsor havethem volunteer
for thefollowingtasks:
® Script Writing: Develop theofficial scriptsto beread by show hostsand presenters
@ Skit Producers: Create one or more short skitsthat depict significant eventsand individuas
@ Show Promotions: Create posters, fliers, and invitationsfor the show
@ Stage Design: Chooseand create stagelayout, lighting, and backdrop designs
@ FiIm Crew: Recordtheshow —filma*“Making of Our Soul Review” segment to test anglesand lighting
@ Hostsand Presenters. Appear on stage (and camera) asa* person of importance”, introducing the
performancesand telling the story of soul music
® Pearformers. Pretend to be one of the soul legends asyou sing and danceto the music, or be an actor
inoneor moreof the short skits

Students can volunteer for the performance spots or teachers can hel p guidethemto the best choice. Performers
cansingaong (or lip sync) to recordings or chooseto perform themusi c themsealvesif possible. Youmay evenbe
ableto get afew teachersto bein the show!

* Present the show asamusicd timeline. For amore powerful presentation, begin the show with blues, country, and
gospel performancesand lead up to the soul era. Explain the chronol ogical order of eventsand each genre’s
influenceon soul music. Skitscan beused to effectively il lustrate theinfluence the Grand Ole Opry, gospel churches,
and both Deltaand e ectric (Chicago and Memphis) blues. Have student presenters come on to the stage before
each musical performanceto discussthe performer’s career, accomplishments, and other important information.
Student presenters can pretend to beimportant individualsin (soul) music history: Jm Stewart, Estelle Axton, Al
Bell, ChipsMoman, | saac Hayes, or others.

Launch apromotional campaign. Have students create Soul Review postersto be hung throughout your school
(withyour principal’s permission, of course). Posters can feature the faces of studentswho are performing as
famous soul artists. Students can find examples of Soul Review postersinrelated booksor ontheInternet. Include
your show’sdate, timeand location.

Make Soul Review fliersand invitationsto put in teacher’ smail boxes and send to members of the community (your
local newspaper, for example). If your school hasamorning TV news program, havethe show announceson air.
Students may even want to appear “in character” to promote the show.

~ Filmtheshow for you archives. Record the performance and watchit |l ater with your class. Your film crew can
ﬂE practice and refinetheir work by videotaping behind-the-scenesfootage. If video equipment isnot available,
¥ ask parentsto volunteer to filmthe Soul Review. You may alsowant to take picturesof theactivity initsvarious
stages. Print the picturesand make adisplay of the activity that includesall the groupsthat wereinvolved.
Havefunwithit!




Seventh Stanza: “Musical Games& Puzzles’

Your students can learn about those who play musical instruments by
playing variousgamesand puzzles. Thefollowing pagesof this
unit provideasd ection of gamesfor variousgradedivisons

which canbeused to expand their understlanding of music
education and principas. Your studentswill learnmore
about thelegends and pioneersof rock and soul music,
as well as the historical aspects of American music
devel opment by participating and completing suchfamiliar
games astic-tac-toe, crossword puzzles, Word Search
puzzles, and even Jeopardy. These challenging musica
games can either be incorporated into your classroom
teaching curriculum asindividual student assignments, or as
group or entireclassroom competitions. Full copy-ready templatesfor thesegames
and puzzles can aso befound in the A ppendix division of thisEducation Guide.

‘ S
If you' replanning afield trip to the MemphisRock ‘n" Soul Museum. You may even “‘3‘“%\35
want to utilize the Scavenger Hunt playing card printed below. Make copies of the ?“1'
Scavenger Hunt card bel ow, ditributeto you classprior to their museumvisit (or distribute

uponarriva at the museum), and have each student locate the answersfor each “ square”

withinthe Smithsonian Ingtitution devel oped ga | eries of the museum. 1t will help them pay

more attention to the educational materia sthroughout theRock ‘n” Soul Museum, and to learn much moreduring
their vigit. This Scavenger Hunt cardismoreappropriatefor junior and senior high students. An easier Scavenger
Hunt card for e ementary students can befound on page 34 of this Education Guide.

| 1. How many 2. What job did 3. What record 4. Whatyearwas | 5.Onwhatnightof | 6. WhatMemphis 7.Roosevelt's |
Junior League Alberta Hunter shop was owned Sun Records the week was the hotel chain also “New Deal”

baseball teams did have after her by Joe Cuoghi? founded? Grand Ole Opry haditsownrecord | requiredthatwhat

| WDIAsponsor? singing career? broadcast? label? percent of crops be

destroyed?

| |

| |

| 8 Whatwasthe 9. What medicine 10. Who's 8-track 11. What was 12. What Nashville | 13. Ifyou played |

| country’s first sponsored B.B. tape lays onthe deejay George radio station button 13 on the |
African American King's radio show | top of the tape case § Lorenz's broadcast the brightly lit Wurlitzer

| owned record label? onWDIA? inthe soul gallery? [§ nickname? Grand Ole Opry? jukebox, who

| would you hear? |

| |

I 14. How much 15. For what does 16. What was T 17.1n 1960, how 18. Onwhatnight | 19.How much did I

| wasadmissionto | the “ST"in “STAX" | WDIAdeejay Theo STUDEN many of Memphis' | of the week were a set of Elvis

| the Watts Summer stand? Wade's nickname? NGEF citizens were the “Midnight Presley “dog tags” |

I Festival? SC A\,E black? Rambles” at the cost? |

T Palace Theater?
| HUN |
i 20. What was 21.WhatwasDr. | 22.WhatTVshow | 23.Who gave Carl | 24.Whose picture | 25.Whoco-starred | 26.Whatwas the :
Chester Arthur Martin Luther did Johnson Phillips the blue isnextto Elvis'in [ with Elvis Presley name of electric

| Bumett'sstage King's favorite Products sponsor? guitar? his high school in “Girl Happy"? guitarist Cordell

| name? hymn? yearbook? Jackson’s record

I label?

L o o o e o — — — i —— — — ] ——— ——— ——————————————

Scavenger Hunt Answers on Page 66!




| Have the Question, Who Has the Answer?
Audience: Grades 3-8

Puzzies Curriculum Connections - To usewordsin both receptive and expressive language.

Materials - For thisactivity youwill need
3" x5" index cards

Activity - Preparetwo setsof index cards, onewith questionsrel ated to information from the Memphis Rock
‘n" Soul Museum, the second with answersto the questions (Appendix pg. 56). Distribute the answer cardsto
students. Placeastack of question cardsface downinthemiddle of each student table. Have one student begin by
selecting aquestion card. Thestudent says, “ Thequestionis... Who hastheanswer?” Studentscheck their answer
cardsto seeif they havethe correct answer or apossibleone. If astudent thinksthey havean answer, they readit.
If it isamatch, the student with the answer selectsthe next card, readsthe question, and the process continues.

: Rock ‘n’ Soul Tic-Tac-Toe
Musical Audience: Grades 6 - 12

Games &
ruzzies - : . .
Curriculum Connections - To recognize patterns& connectionsin vocabulary words& concepts.
Materials - For thisactivity youwill need
3" x 5" index cards

Activity - Placevocabulary words and/or important concepts on index cards (Appendix pg. 57). Give each
student or group aset of cards. Have them shuffleand deal ninecardsina3x3format. Ask studentsto form eight
sentenceseach, including thethreewords straight acrossin arow, straight down inacolumn, or on thediagonals.
Have students share the sentencesthat captureimportant connections, or “ misconnections,” between thewords

and concepts.
Gospe! gpirituals soul
R\ﬂ\jt‘ﬂm Repefto\re Jazl
Harmony Rock '™ Roll Ragtime

Adaptation - To play bingo with thewords, put 20 words on an overhead. Have studentsfold their
paper into 16 squaresand pick 16 of the 20 words- their choice - and write onein each square,
inrandom order. Make aset of cardsfor theleader to useto call out thewords. Memphi
€ Ntk nsoli 2




Rock ‘n’ Soul Crossword Puzzle
Audience: Grades 6 - 12

ACROSS

2. Carl Perkins' blue shoes.

4. Last name of the “ Father of the Blues”'.

7. Jointswhere sharecroppers could relax
and socialize.

9. Sam the Sham’s backup band.

10. Hired hands, paid by the landlord
with a portion of the crop.

13. Hairdo replacing the process of
chemical hair straightening.

15. Important source of transmitting
popular music to rural southerners.
18. First name, Carl, his*Blue Suede
Shoes’ becamearock ‘n’ roll anthem.

Answers on page 53!

Puzzies

19. Mr. Hayes, who wrotethe music for
“Shaft” and thefirst African-American
to win the Oscar for amovie.

21. Hybrids, the offspring of amale
donkey and amare.

DOWN

1.“Homeof the Blues”.

2. Separation of different races.

3. Rufus  littlegirl - the“Queen of
Memphis Soul”.

5. Generally for whites - emphasized
music and dancing.

6. Lawsthat protect composersfrom
unauthorized performance or use of
their name.

7. George & Joa, creators of Afro-Sheen.
8. Music that came out of African-
American churches.

11. Owner of Sun Records.

12. Decision striking down racial
segragation in public schools.

14. Thekingwho maderock ‘n’ roll a
household word.

16. America smost important
entertainment mediumin 1945.

17. First name of the degjay credited

with spreading rhythm & blues and, ﬂg
later, rock ‘n’ roll to Memphians.
20. Bands featuring guitars, banjos,
fiddles, etc. along with instruments
made from everyday objects.




Rock ‘n” Soul Word Search
Audience: Grades 3-12

Musica
Games &

P“ZZI €s Run copiesof the Word Search puzzle bel ow and distribute to students. Students should attempt to
locateand circle each of the 27 wordslisted bel ow, each featured withinthe galleries of theMemphis

Rock ‘'n" Soul Museum. Words can be across, up and down or diagonal, either forward or backward.

Name: Date:
MIRIW|R|D|K|C|R[B|V|T|V|V|L|B|R[Y]|T
UH[TIW|[Y|M|Q|U[H|Y|A|T|E|Y|E|O|A|H
X|O|B|E|K|U|J|E|R|U|IL|P|A[P|A|C|J |G
B(P|I|P|[Y|LIN|[N|DIB|S|L|P|S|L|K|E|I
W|F|R|J|D|Z|E|E|U|O(U|O|I |D|E|A|E|R
HIWIY|E|[C|O|VIR|G|C|R|I|V|B|X|B|D|Y
A|IOIM|ID(P|I|A|IP|E|C|A|I|F|[R|L|I|P|P
WIMIA|I |[L|E|R|E|E|O|I|D|A|R|S|L|O|O
E|O|A|[L|B|A|(R|R|E|L|H|[O|U|S|E|L]|I|C
AIMIE|T|SIM|A|[T|R|H|Y|T|H|M|E|Y|S|H
D|IV|I|[B|E|H|I|NIO|I|T|A|G|E|R|G|E|S
H{zZ|I|T|S|U|IBIE|J|I|L|A[N|D|L|[O|R|D
| |ZIL|D|G|L|R|[U|Z|O|R|P|K|U|P|[O|P|K
PIAIUIE|U|A|G|G|R|D|H|E|O|A|D|F|B|D
S|JIW|E|G|B|R|T|Y|L|I|S|K|K[E[D|I|X
TI{Z|S|U|[A|A|C|E|Z|H|T|B|G|V|F|P|Z|V
E[F[C|IN[L|[I|C|B|[T|[S|X|Q|I|[M|Q|N[M|V
RII|DIR|V|Z|Y|Y|L|F|V|IB|H|D|U|F|AW

AMATEUR HILLBILLY RAGTIME
BARRELHOUSE HIPSTER REPERTOIRE
BLUES JAZZ RHYTHM
BEALE JUGBAND ROCKABILLY
COPYRIGHT JUKEBOX SEGREGATION
DEEJAY LANDLORD SHARECROPPER
DIVA LEGACY SOUL
ENTREPRENEUR POP VAUDEVILLE
GOSPEL RADIO VICTROLA

Answers appear on page 53!




Seventh Stanza: “ Appendix and
Musical Notes’

There’ saconcept withinmusical concertscalled “backline.” When  §
major musical groups show up at concert venuesor festival stages,
thereisusudly anassortment of guitars, guitar Srings, sparedrumaticks,
extramonitors, etc. Most concert promoterswant to assurethat all of
the spare equipment is provided so that the sold-out show won’t cometo
ahalt should the headliner break aguitar string!

That’ sthe same concept behind this Education Guide's“ Appendix & Musical Notes’ section.
Tomaximizethe* performance’ vaueof thisguide, developerswanted to provideas
many “instruments’ and back-up materials as may be necessary to present some
rockin’ lesson plansand educationd activitiesfor students. Thissectionisjam packed
with practical and ready-to-use worksheets, answer guides, activity questions, and
more. A few minutesin front of agood copying machineand you’ |l have stacks of
musi ¢ education worksheetsand activitiesto distributeto your students. You' reeven ‘
provided with acomprehensive glossary... [oaded with alphabetized musica termslike —— /
“barrdhouse” and “boogie-woogi€e’ ... pulled from the Smithsonian Intitution devel oped T
gdleriesof theMemphisRock ‘n" Soul Museum. A““e“_‘é‘ax\
g fust

Notes

Below, provided for classroom teachers, are answersto the Word Search and Crossword
Puzzlepresented inthepreviousdivision.

M|R|W|R[D|K|C[RIB]| V| TyY| VLB (1)

UlR[TIW]Y[M] QU] HDBATIELY) RNE

(XTO|BIE KU E] RYOXOKELAYPA M

BIP| 1 [P|Y]L|NINFOYBISXOKELS BI

w|F RNJ [ D] z| EXEXULOTULOKIND (EIR

H[w] YTeNc [ oFURIGICIRL 1 | vieyxIB[io] Y

AYO [MIDYXI AP ESCAA] I |F R\QLI PP

W [ SR IEVEACTTIDIATRI S Qﬁ\o o)

BN ABIA %T LIH[OJUISTEJILINNG

@\&\Q(QM, RIH[Y]T[H[M E Y sty

DANWNNBNEKH | LT GIEID)

MPRNS® ANDERED

uz@%@@@ﬁz@ IOk

PIA| UNXUKGIGRAD | HNEYOLA|D [ F[B|D| (L eft) AnswersfromWord Search
i i g?gggg/z ll_-i 'TG;/*C(; 5 E g 'Z i(/ puzzleon page53. (Above) Answers

Z Vi

Elrle R Ak el Tsxlal 1 imlalNImMlv from Crossword puzzle on page 51.
bl@*ﬁ@’ZY\bLFVBHDUFAW




4 “Love It or Leave It” Organizer
Appendix Student Worksheet
& Musical

Notes

Name: Date:

Love It or Leave It Organizer

Directions - Record the advantages and disadvantagesto living in urban and rural areason the chart bel ow.
Beready to sharethiswith your classmates.

I’d LOVE to live in an urban community I'd LOVE to live in a rural community
because... because...

On second thought... On second thought...




“Love It or Leave It” Organizer

Teacher Guide

Name:

Appendix
& Musical
Notes

Date:

Love It or Leave It Organizer

Directions - Record the advantagesand disadvantagesto living in urban and rural areason the chart bel ow.

Beready to sharethiswith your classmates.

I'd LOVE to live in an urban community
because...

I'd LOVE to live in a rural community
because...

Diversty ingoodsavailable.

Moresdf-sufficient agricultural area.

Masstransportation.

Closer communitieswith fewer people.

Medical servicesavailable; specidized care.

May belesspollution.

Culturd events, performances, exhibits.

May bemore aestheticaly beautiful.

Better paying jobs, more choices.

May havealower crimerate.

Education opportunitiesand resources.

Moreliving spaceisavailable.

Technology available (cell phones, TV, dectricity,
computer access).

Someoccupationsare only possibleinthe country.

On second thought...

On second thought...

Pollution; water, air, noise.

Agricultureisdependent on uncontrollable natural
conditions,

More competition for jobs/ business.

Lessdiverdty ingoods.

Reliance on othersto get food.

Limited medical services.

Expensivetolive; lessspace.

Fewer jobs, choicesand pay.

Difficulttofind housing.

Accesstotechnology may belimited.

May not be aesthetically appealing.

Haveto provideyour own transportation.

Takeslonger totravel short distances.

Livefurther away from placesthat offer cultural
events (museums, theater, concerts, movies).

Harder to get to know people around you.

Fewer peopleto get to know or to provide services.




| Have the Question, Who Has the Answer?
Question-& Answer Cards

Appendix
& Musical
Notes

Who was “The Father of the

For what political boss did W.C.

W.C. Handy | g es” E.H. Crump | Handy compose “The Memphis
Blues'?
What were hired hands, paid by Billboard What are the music popularity
Sharecroppers the landlord with a portion of the charts published by a major
crop, called? Charts magazine called?

Beale Street

What is“Main Street of America's

Cotton Makers

Namethenation’slargest dl-black

chance on Elvis?

Negroes?’ Jubilee parade.
: Whoisthewell-known blues artist What wasaband with ajug player
B.B. Klng Who’sguitar isnamed “Luci”e”’? JUg Band and am|X Of trm”]onal and home'
made instruments called?
What kind of music combines Urban What is another name for the
Soul rhythm and blues and gospel ? Renewal L?g‘;'rlgm?n:‘,)nd redevelopment of
After leaving Elvis Presley, his What is another name for
_ , > Y young
Bill Black | combo scored hit after hitwitha | | yoth Cylture | adults considered as a cultural
sound that typified the Memphis class of subculture
bop. What's his name? '
) What kind of laws protect 4
Copyright composers from the unauthorized Barrelhouse \éva?,%ty‘{,vfﬂggﬁ'ergs saloons or
performanceor use of their music? '
; ; What was the political movement
What kind of music blends blues : : :
. : ' that emphasized racial pride,
Rock ‘n’ Roll cgugtry, gospel and mainstream Black Power oromoting black interesis and
Pop: securing black autonomy?
] N g Who was the founder of Sun
: What is the word meaning T Records who recorded many
Segregatlon separation of the races? Sam PhllllpS talented African-Americans and
white performers?
His group, the MG’s, was the ;
Booker T. rhythm section on most Stax hits. Nat D. X\Qﬂg ﬁi‘f \égln%%?,ievyoDlA and
Jones What's his name? Williams '
Wh q . . Namethe artist whose 3rd record,
sun at record company first took a Johnny Cash | Walk theLine” became number

one and he became a regular on
The Grand Ole Opry.

{ Brown vs. the
4 Board of
Education

Namethe Supreme Court decision
striking downracia segregationin
public schoals.

Gospel

What was the name of the music
genre that came out of African-
American churches?




Rock ‘n’ Soul Tic-Tac-Toe

Activity Cards Appendix

& Musical
Notes

Below are copiesof the cardsfor the Tic-Tac-Toe activity from page 50. Either run copies of the
cardsbelow, and cut them out, or writethewordslisted below onindex cards. Then follow theinstructionson page
50 and lead your studentsthrough an activity that teststheir knowledge of thewordsand musical styles, and

challengestheir abilitiesto combinethem together for classroom discussions.

Blues country MusiC Ragtime \Work Songs
B\,(\),%%-‘ge'\; Honky Tonk Rhythrm ROC\(ab'\\\V
cield Hollers Jazz aock ‘' ROl Rhmeﬂs&
cospe! pop MusiC Soul MusiC gpirituals
Rggﬁ'ﬁe Dwa ipste! Legacy
Repertoire Rip HOP yaudeville | mpm\,\sat'\on
pebopP Harmony W &5\}\?\? yump BlUes




Appendix
& Musical
Notes

Sorry that we can’t deliver Alex Trebek, but at |east you' re provided with everything €l se you need
forarockin’ classroom game of Jeopardy. Usethispagefor the category answers, and usethe Jeopardy clueson
thefollowing two pagesto quiz your students. Follow theinstructions on page 20 to conduct aHollywood-style

Rock ‘n’ Soul Legends Jeopardy

Game Board

Jeopardy gamewith your students.
Robert Lucie Johnny Isaac lke
Johnson Eddie Cash Hayes Turner
Campbell
Sam Nat D. Bill Carla Dewey
Phillips Williams Black Thomas Phillips
Jimmie Marion Booker T. | Sam the Sam &
Lunceford | Keisker Jones Sham Dave
W. C. B. B. Rufus Herbert Buster
Handy King Thomas Brewster | Williams
Slim Carl Al Elvis E.H.
. Rhodes Perkins Green Presley Crump




Rock ‘n’ Soul-Legends Jeopardy Anp;(

Game Clues 1
& Musical
Notes
Usethe clueson thisand the next page, and the board on the previous page for the Jeopardy game on page 20.
1. Robert Johnson Hepersonifiesthe“wandering musician. “ Someof hissongsthat suggested
hisobsessonwith“movingon” included 1’ m aSteady Rolling Man, and
“WakingBlues”
2. SamPhillips Anearly Memphisrecord producer at MemphisRecording Service, he
later founded Sun Records and recorded many talented African American
and whiteperformers.
3. JmmieLunceford First amusic teacher, he devel oped abig band out of ensemblesthat he put
together at ManassasHigh School.
4. Sim Rhodes His“gang, “ whichincluded hisbrothers Dusty and Speck became popular
country performersin Memphisinthe 1940'sand 1950's.
5. W. C. Handy Known asthe* Father of the Blues,” he popularized bluesthrough hisown
dance orchestrasand by writing and publishing bluessongs.
6. E. H. Crump W. C. Handy composed the* MemphisBlues’ for thispolitical boss's
1909 mayoral campaign.
7. LucieEddie Campbell Recognized asamajor religious music composer, she composed over a

hundred hymns, and for thirty-two yearsintroduced anew song at the
annual convention of the Nationa Baptist Convention.

8.Nat D. Williams Thevoiceof WDIA anditsfirst black announcer.

9. MarionKeisker A woman pioneer in amal e-dominated business, to her radio listeners, this
WHER girl was* Kitty Kely”.

10. Dewey Phillips Hewasfirst to play Elvisontheradio and hisprogram becameanightly

ritual for teenson WHBQ spreading rhythm and bluesand later rock *nroll
to anew white audiencein Memphis.

11.B.B.King The most important and well-known blues artist of histime, thisking aways
had“Lucill€’by hisside.
12. Carl Perkins Oneof asuccession of young white musi ciansthat followed Elvison Sun

Records, his* Blue Suede Shoes’ won him national stardom. L ater, the
Beatlesrecorded more of hissongsthan those of any other artist.

13. Johnny Cash Thiscountry music artist dwaysreturned to hisrootsfor inspiration. His
third record, “1 Walk the Line” became anumber-one hit and by 1957 he
wasaregular on The Grand Ole Opry.

14. Bill Black After leaving ElvisPredey in 1957, hiscombo scored hit and after hit witha "
dance-driven piano and saxophone sound that typified the Memphisbop. "?“

15. Booker T. Jones ThisMemphisartist, dongwith hisgroup, theMG's, wastherhythm
section onmost Stax hitsand wereamong theera smost influentia
working groupsof studiomusicians.




Appeniix
& Musical
Notes

(continued from previous page) ROCk ‘n’ SOUI LegendS JeOpardy

Game Clues

Useclueson thisand the previous page, and the board on page 58 for Jeopardy on page 20.

16. RufusThomas

“Causel LoveYou,” aduet he sang with hisdaughter Carla, brought this
artist and Stax one of their first hits. Heremained one of thelabdl’s
mainstaysand performedinto the 1990's

17. Al Green Oneof themost popular Memphissoul artistsof the 1970's, hebecamea
minister and founded Memphis' Full Gospel Tabernacle. He' sreturned to
secular music and continueshisministry today.

18. Issac Hayes A graduate of M anassas High School in Memphis, hisblend of soulful

crooning, extended storytelling raps, and jazzy arrangementswon him
internationa stardom. Hewrotethe music for thefilm, Shaft.

19. CarlaThomas

Perhaps Stax’ most popular and visiblefemaeartist, with severd hits,
including“B-A —B-Y,” shebecamethereigning queen of Memphissoul.

20. Samthe Sham Creator of “Wooly Bully,” this Texan performed with agroup dressed as
Pharoahs.
21. Sam & Dave Steeped ingospd, country, and blues, their Stax recordings defined

southern soul inthe 1960's. Their stage actsweretheinspiration for John
Belushi and Dan Ackroyd'sBluesBrothers.

22. Herbert Brewster

Pastor at Memphis' sEast Trigg Baptist Church, hissermonswere
broadcast on WHBQ's* Camp Meeting onthe Air” on Sunday evenings
and he composed such classic hymnsas* Surely GodisAble” and“ Move
on Up a Little Higher.”

23. Buster Williams

Without thisinventor and entrepreneur, the record businessin Memphis
might never have succeeded. In order to supply recordsfor jukeboxes, he
opened one of thefirst record pressing plantswith equipment that he
designed and built himsdf.

24. ElvisPredey Knowntheworld over by hisfirst name, he starred in 33 films, made history
with histelevision appearances, record-breaking live concert performances
ontour andin LasVegasand sold over onebillion records, morethan any
other artist.

25. ke Turner With hisband, theKingsof Rhythm, thisartist perfected aflashy stage act
that gained even greater prominencein the 1960'swiththeaddition of his
wife, Tina

Answersto Scavenger Hunt, page 34: 13. WHER 20. George Klein
_ﬁg 1. Dog 7. WDIA 14. Hot. _ 21. Chicken
i 2.$1.35 8. Red 15. William Christopher  22. Cornelius
3. Rooster 9.1947 16. Li'l Red Riding Hood  23. Booter T. Washington
4. Piano 10. Satellite Records 17. WMPS 24. Dragon
5. Sam the Sham 11.“Love Me Tender” 18.13 25. March 18, 1968

6. Lucille

12. Donkey 19. Pinetop Perkins 26. 6.2 million
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Appentix
& Musical
Notes

12-Bar Blues-Progression with Lyrics
Blues Worksheet & Robert Johnson’s “Crossroad Blues”

UsethisBluesWorksheet for the“BluesLyrics’ student activity on pages 37 & 38.

A A L7 7 L7 7

| went to the crossroads, | Fell downon my knees

L/ /] L/ /] L7 7 L7 7

| went to the crossroads, | Fell downon my knees

v [ ] v [ |1 L7 7 L7 7

AskedtheLordabove, | Savepoor Bab,
“Havemercy, if youplease”

Cross Road Blues
By Robert Johnson

(aka “Cross Roads”, “Crossroad Blues’, “Crossroads’, “ Crossroads Blues”,
“Standin’ At the Crossroads’, “ Standing At the Crossroads”)

Recording November 27, 1936, San Antonio, Texas

| went to the crossroad, fell down on my knees
| went to the crossroad, fell down on my knees
Asked the Lord above " Have mercy, (now) save poor Bob, if you please’

Mmm, standin’ at the crossroad, tried toflag aride
Standin’ at the crossroad, | triedtoflag aride
Didn’t nobody seem to know me, babe, everybody passme by

Standin’ at the crossroad, baby, risn’” sungoin’ down
Standin’ at the crossroad, baby, eee, eee, risin’” sungoin’ down
| believeto my soul, now, poor Bobissinkin' down

You canrun, you canrun, tell my friend WillieBrown
You canrun, you canrun, tell my friend WillieBrown
That | got the crossroad bluesthismornin’, Lord, babe, I’'m sinkin” down

And | went to the crossroad, mama, | looked east and west
| went to the crossroad, baby, | looked east and west
Lord, | didn’t have no sweet woman, ooh well, babe, inmy distress
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Write your own blues lyrics using the template below. Use the Robert Johnson/Son House lyrics
sheet asareference.

Linel

Line2
(Repeat Linel)

Line3
(Trytorhyme
last word of
line3withlast word
inLinesland?2)

Linel

Line2
(Repeat Linel)

Line3

r
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
: Feeling inspired? Do you have more you want to say? Write another verse!
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|

}
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“The legacy of Sax Recordsisthat it provided freedom, hope, opportunity, in the midst of
hopelessness.” - Al Bell, Stax Records President

" The legacy of Stax Recordsisits music, its culture, the unification of all human beings regardless of race,
gender ... to come together and produce something that the whole world reached out and embraced.”
- |saac Hayes

Stax Records co-founder Jim Stewart wasabank teller and
part-time western swing fiddler in 1957 when helaunched
the Satelliterecord labdl. To hep maintainthefledgling record
company, Stewart'ssster Estelle Axton mortgaged her home
to put adown payment on an old theater on East McLemore
Avenue in Memphis, TN, that was going out of business.
Guitarists/songwriters Steve Cropper and ChipsMoman
hel ped build the recording studio inside the old theater that
soon becamehometo loca songwritersand musicians.

Satellite soon caught the attention of Memphisbluessinger
and WDIA disc jockey Rufus Thomas. He convinced
Stewart and Axton to record him singing aduet with his17-
year-old daughter Carla Thomas. In 1960, Satellite Records
haditsfirg bighitwith CarlaThomas solosingle* Gee-Whiz.”
Thesinglewasproduced by Jm Stewart and Chips Moman.

Rufus and Carla Thomas remained with the company In 1976, Stax Recording Studio was ordered closed and fell
. . into disrepair before, later, being demolished. Today, on

throughout ltsexistence. the same site, the Stax Museum of American Soul Music

existsinareplicaof theoriginal building.

Steve Cropper’sbandtheM ar -K eyswasawhite R& B group
performinginand around Memphisinthe early 1960s. They recorded the bluesinstrumental hit “Last Night” for
Satellite, which wasanother Stewart/M oman-produced record. Satellite changed itsnameto Stax (acombination
of ST ewart and AXton) and formed ahouse band consisting of guitarist Steve Cropper and bassst Donad “ Duck”
Dunn (both membersof the Mar-Keys), keyboardist Booker T. Jones (ablack high-school student who had been
hanging around the studio) and veteran black drummer Al Jackson, Jr. The house band went on to produce,
compose, and perform on countless Stax Records hitsthroughout the 1960s.

Memphissoul became popul ar worldwide, influencing young musicianslike John Lennon and Paul McCartney of
The Beatleswho recorded several hit songsby Stax artists. The Stax “family” aso supported the community by
employing local musiciansand raising money for local charitiesand businessesthrough fundraising concerts.

In1971, | saac Hayesrecorded one of Stax’sbiggest hits: thethemefrom the hit movie Shaft. Hayeswasthefirst
soul artist to create aconcept album and employ afull symphonic orchestra. Despite the album’s success, both
Hayesand Stax Records found themselvesin bankruptcy court by the mid-70s. Stax had spread itself too thin,
becametoo diversified andlost control of itsfinances. A federal bankruptcy judge ordered Stax to closeitsdoors
onJanuary 12, 1976. The Stax Records building was demolished in 1989, leaving an empty lot. In2003,the
Stax Museum of American Soul M usic opened on the site of the original recording studio. The museum, ﬁE
housesorigina studio memorabiliaand isdedicated to the preservation and promotion of Americansoul music.  §

Stax artistsinclude Otis Redding, saac Hayes, Rufusand Carla Thomas, Sam and Dave, Booker T. & the
P MGs, The Bar-Kays, Anne Peebles, David Porter, The Staple Singers, and Eddie Floyd.
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Listening Challenge

Student Date

LISTEN tothecurrent musical selection and answer thefollowing questions.

1. What isthemusical style?

2. What instrumentsdo you hear?

3. What isthe meter? (or, how many beatsin ameasure?)

4. Doyou hear any ogtinatos?If so, what insrumentsareplayingit?

5. What isthe country/region of origin?

6. Possiblestyligticinfluences:.

7. Discussyour emotional responseto thismusic, explainingwhy you like or didikewhat you hear. Usethe
back of this paper if necessary.

8. Hasyour opinion of thismusi ¢ changed since our classdiscusson?Why or why not? Usethe back of this
paper if necessary.




Country Music-Notes & Background ~.4

Notable Performers & Performances Appendix
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The Bristol Sessions of 1927

Bristol, TN —asmall town onthe VA-TN border

During hissearchfor new “ hillbilly” and* old-time” performersin the American south, Ral ph Peer discovered the
two actsthat would create the template for country and (some) folk music — The Carter Family and Jimmie
Rodgers. Peer recorded the Cartersand Rodgersin the summer of 1927, four yearsafter hissuccesswith Fiddlin’
John Carson. Thetwo actsbecame country music'sfirst red stars, saling hit recordsand influencing generations of
mus cianswith their tight harmonies, uniqueguitar playing, yodeling, and storytelling.

Ralph Peer - Victor Records, Camden, NJ

1923 —Rd ph Peer travel ed the south looking for bluessingerstorecord. Whilein Atlanta, GA, Peer wasasked by
alocal merchant to record fiddle contest champion, Fiddlin’ John Carson. Fifty-fiveyear old Carsonwasaformer
mill worker who hasbecomeawel | known character around town. Peer recorded Carson, later calling hissinging,
“pluperfect awful.” The Atlantamerchant agreesto buy 500 copiesof therecording and sell theminhisstore. The
first copiessold out inonly afew days, much to Peer’ssurprise, and more copiesof “ TheLittleOld Log Cabinin
theLane” were soon ordered by the merchant. The song had becomeamodest hit. Thisevent marked the birth of
the country music record industry.

The Carter Fami(ljy - Mother
Maybelle, A.P., and Sara Carter
Notable songs: “Keep on the
Sunnyside”, “Will the Circle Be
Unbroken”

The Carter Family was from a
mountainvaley in southwest Virginia
Their harmonies set the standard for
country music. SaraCarter playedthe
autoharpand Maybelle sguitar playing
becamethemode for country andfolk
guitarists, picking melody on bass
strings while strumming chords on
treble strings. The Carter Family
recorded nearly three hundred sides
(singles) for all the major labels

between the years 1927 to 1941. Many country music bands earned notoriety on the ai rwaves of local radio stationslike
Maybelle’'s daughter June Carter | WMPS. Other stations, like Nashville's WSM, also brought musicians, like those who

married Johnny Cashin 1968 performed at the Grand Ole Opry, into local living rooms.

Jimmy Rodgers — The Singing Brakeman
Notablesongs. “BlueYodd”, “Waitingfor aTran”

Jmmy Rodgerswasbornin Meridian, Mississippi (1897) and wasinfluenced by blues, jazz, and “yodd songs.” ﬂE
Hequit hisjob asarailroad brakeman in 1924 after contracting tuberculosis. Hewas nicknamed The Singing
Brakeman. Hissong“Blue Yodd” becameoneof thefew million-sdling recordsfromthe early daysof recorded
music. Rodgersdied on May 26, 1933, from tuberculosis. Hewasthefirst musi cian €l ected to the Country
Music Hall of Famein 1961 and continuesto berevered by musicians such asBob Dylan and Bono.
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Bluegrass

Bluegrass began in the south (K entucky) during the 1940s. The sound was based on the old-time acoustic string
band music of the 1920s, but was a so influenced by the blues. Theterm bluegrasswastaken fromthestyle's
founder, Bill Monroeand hisband The BluegrassBoys.

Bill Monroe set out to play anew typeof music—oneall hisown. Hehired Lester Flatt asasinger inthegroup and,
in 1946, brought in banjo player Earl Scruggs. Scruggs brought hishigh speed three-finger style (picking technique)
which revolutionized theinstrument. With the characteristic fast tempo of Monroe smusic, difficult keys, and the
addition of Earl Scruggs, bluegrasswasofficialy born.

Bill Monroe
Notable songs: “Blue M oon of Kentucky”, “ Orange Blossom Special”

Bill Monroeplayed guitar, mandolin, and fiddlewith hisgroup The BluegrassBoys, learning to play theinstruments
by ear. Hisfamily wasvery musical —mom played fiddle and danced, older brothersplayed guitar and fiddle, his
uncleplayedfiddle. Hewasinfluencesby the blues, Jmmie Rodgers, and the old-timemusic he heard asayoung
boy. Monroeiscredited with starting anew country music style (Bluegrass—named after hisgroup) characterized
by itssuper-fast tempo, difficult keys, and string band instrumentation (guitar, banjo, mandolin).

Source: Santelli, Robert, ed., et al. American RootsMusic. Harry N. Abrams, Inc. New York. 2001

Answersto Scavenger Hunt, page 49:

1.100 22. Soul Train

2. Nurse 23. Leo Fender

3. Poplar Tunes 24. Shirley Ruleman
4.1952 25. Shelly Fabares
5. Saturday 26. Moon Records
6. Holiday Inn

7.40%

8. Black Swan

9. Pep-Ti-Con

10. Booker T & the MGs
11. Hound Dog

12. WSM

13. Jerry Lee Lewis
14.$1.00

15. Stewart

16. “Bless My Bones”
17.184,320

18. Thursday

19.$1.00

20. Howlin” Wolf

21. “Precious Lord, Take My Hand”




A Timeline of Radio History Appentix
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1877 —-ThomasEdison filespatent on hiscylinder-playing phonograph.

1887 —EmileBerliner (inventor of the microphone) inventsthefirst gramophone, aflat record player with an
acoustic horn.

1893—Heinrich Hertz detectsradio waves by causing aspark tojump acrossagap that generated e ectromagnetic
waves. By 1893 he had built an oscillator and aresonator.

1894 — Guglielmo Mar coni invents a spark
transmitter with an antenna at his home in
Bologna, Italy.

1898 —Guglielmo M ar coni formstheworld’'s
first radiofactory.

1905 - Reginald Fessenden (Canada) invents
acontinuous-wavevoicetransmitter and makes
avoicebroadcast over theNorth Atlantic Ocean
on Christmas Eve 1906. The broadcast isheard
by wirelessradio operators on bananaboats of
the United Fruit Company.

1910—Fessenden sellshisheterodynereceiver
to Westinghouse.

1920 — Westinghouse launches commercial several vintage radios and radio memorabilia, including the deejay jacket of
famed WHBQ radio announcer Dewey Phillips, who helped launch Elvis

radioin Pittsburgh, PA. Presley’s career by repeatedly playing his first single.

1922 — Atlanta’ sradio station W SB makesitson-air debut on March 16.
Thefirst country recordsarerecorded by fiddler sEck Robertson and Henry Gilliland (Victor label, NY).

The Radiola company introducesitsready-built radio, known as“The Console,” to the public, which sellsfor an
expensive $75.

1923 —-January 4 - Thefirst live*barn dance” airson WBAP out of Fort Worth, TX.

Fiddler Eck Robertson becomesthefirst musicianto promote hismusic over theradio, performing two of
hisrecorded songson Atlanta sW SB. ﬂg

Fiddlin’ John Car son records*” TheLittle Old Log CabinintheLan€e’, arguably thefirst country (hit) record.

By 1923, most mgjor U.S. citieshave aradio station.
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nnniﬁxf (continued from previous page) A Tlmellne Of RadIO HIStOry

1924 —April 19— Chicago radio station WL S (owned by Searsand Roebuck, “World'sLargest
Store”) broadcastsalive show featuring rural music. The show soon becomes The WL SBarn Dance.

1925 - Americahas583r adio stations nationwide, and an estimated three million radio receiversin use.
1925—- Al Hopkinsand hisgroup of mountain musicianscointheterm“hillbilly.”

Nashville sWSM (licensed to aninsurance company whosed ogan was* We Shield Millions”) beginsbroadcasting
abarn dance program.

1926 —The National Broadcasting Company launchesthe NBC Radio Network.
Uncle Dave M acon becomesthefirst star of theWSM Barn Dance.
1927—-WSM Bar n Dancebecomes The Grand OleOpry, renamed by George Hay.

1933 -NBC beginsbroadcasting ahalf hour of the WL SBar n Dance over awider radius, renaming the show
TheNational Barn Dance.

GeneAutry becomesanationa celebrity after performing hishit song“ That Silver Haired Daddy of Mine” onthe
WL SNational Barn Dance. “ Gene Autry Round-up Guitars’ soon appear in the Searsand Roebuck catalogue,
salling for $9.98. Autry songbooks al so become popul ar around the country.

WWVA (Whedling, WV) airsitsfirst Whedling Jambor ee.

1934 — The Decca label begins selling 35-cent discs, which are more affordable than the 75-cent standard.
Featured Deccaartigtsinclude TheCarter Family, Stuart Hamblen, and Jmmie Davis. Record sdlesarerg uvenating
by the ensuing pricewar.

WBT (Charlotte, NC) airsitsfirst Crazy Barn Dance.

1939 —NBC broadcasts aportion of the Grand Ole Opry asthe Prince Albert Show (named after the tobacco
company sponsor of thesame name).

1948-WDIA in Memphisbecomesthefirst all-black format radio station. B.B. King and Rufus Thomasare
eventually employed at the station.

1949-The45rpmsingleisintroduced by RCA.
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The Grand Ole Opry & WSM Radio Appendix
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Notes
Theradio becameapopular form of entertainment during the Great Depression. Barn Dance shows

were broadcast over new stationssuch asWSM (We Shield Millions) out of Nashville (1925).

GeorgeD. Hay, popular radio announcer from Chicago, was hired as station announcer and given full control of
the programming. Hay worked for WL S (*WorldsLargest Store”’, owned by Sears and Roebuck) out of Chicago
in 1924 and won the national award for the country’s most popular announcer in radio that sameyear. While
working at WL S, Hay started broadcasting aBarn Dance. He realized the popularity of thisideaand started the
Saturday Night WSM Barn Dance broadcast out of Nashville.

On one Saturday evening in 1927, the*“Music Appreciation Hour” was broadcast just beforethe“WSM Barn
Dance.” Theshow featured Classical music and opera. When George D. Hay took the microphoneto announce
the start of the“WSM Barn Dance”, hereferred to the selection from the“ Music Appreciation Hour” asbeing
taken from Grand Opera. Hay went on to announce that the Barn Dance would be known as“The Grand Ole
Opry” fromthat day forward.

The Grand Ole Opry was, and isto thisday, thehome of country music. Fiddlers, banjo players, old-timemusicians,
and string bandsfrom Nashvilleand the surrounding regions could be heard over thearwavesevery Saturday night
on WSM. People of al ethnic backgrounds gathered around
their radiosto listen.

Performers such asUncle Dave Macon and Flatt and Scruggs
hel ped popularizethe Opry during the 1940s. Flatt and Scruggs
played apart in thefolk revival of the 1960s and frequently
gppeared ontelevison shows(TheBeverly Hillbillies).

Asatestament toitspopularity and longevity, WSM continues
broadcasting music and specia programsto agloba audience

o W

Liner Notes

Many early rock ‘n’ rollers later
converted to country. Two-step
through the Internet and determine
whether or not any of these
Memphis legends took to the stage
at the Grand Ole Opry:

O Jerry Lee Lewis

U Charlie Rich The Memphis Rock ‘n" Soul Museum’s“Rural Music”
Q Johnny Cash gallery features memorabiliafrom WSM radio and the
Q Elvis Presley Grand Ole Opry, including dress and famous label ed hat

of Opry comedienne Minnie Pearl.

~=

Source: Santelli, Robert, ed., et al. American RootsMusic. Harry N. Abrams, Inc. New York. 2001.
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amateur - A personwho engagesin activity asapastimerather than asaprofession.
barrelhouse- A colloquia term, originating around thelate 1800s, used specificaly torefer to abar that served
liquor (especially whiskey) straight from the barrel, but morewidely understood to mean any rough and rowdy
drinking establishment. Also used to describe an early style of jazz characterized by boisterous piano playing, free
group improvisation, and an accented two-beat rhythm.
BealeStreet - Located in Memphis, Tennessee, Bedl e Street wasthe central street in what was considered by
many in the early 20th century to bethe capital of black America. The Beale Street district, despite being the
product of agtrictly segregated city, wasat thetime asalf-sustaining nelghborhood that offered African Americans
acomparative degree of freedom rarely found el sewhere.
bigband- A typeof musica ensemble associated with playing jazz music and which became popular during the
Swing Erafrom 1935 until thelate 1940s
billboar d charts- Music popularity charts published by Billboard M agazinewhich combinessinglerecord or CD
sales& radioairplay.
black power - A political movement among personsof African descent that emphasized racia prideand the
creation of black political and cultural ingtitutionsto nurtureand promote black collectiveinterests, advanceblack
values, and secure black autonomy.
blues- A vocal andinstrumental form of music based on the use of the blue notesand arepetitive pattern that
typically followsatwelve-bar structure and evolved in the United Statesin the communities of former African
daves, from spirituals, praise songs, field hollers, shouts, and chants.
boogie-woogie- Referstoaparticular styleof jazz/bluespiano, typically played at arapid tempo, inwhich theleft
hand maintainsarepeated rhythmic and me odic patternin the bassand theright hand handlesimprovised variations
inthetreble.
call and response- A musica termreferring to the alternation between two musical voicesinawork, particularly
that between asolo singer (the* call”) and agroup chorus (the“ response”). Inthe blues, the call and response
structure may have derivedin part fromwork and gospel songs, andisparticularly prominent in Deltabluesand
stylesarisngfromit, inwhich the solo performer often useshisguitar to respond to, and sometimeseven complete,
hisvocdl line.
charisma- A raretrait foundin certain human personaditiesusually including extreme charm and a‘ magnetic’
quality of persondlity and/or gppearance a ong with innate and powerfully sophi sticated persona communicability
and persuasiveness.
civil rights- Thenonpolitical rightsof acitizen; therightsof personaliberty guaranteedto U. S. citizensby the 13"
and 14" Amendmentsto the Constitution and by acts of Congress.
copyright - A set of exclusiverightsregulating the use of aparticular expression of anideaor information -
literaly “theright to copy” anoriginal creation.
Cotton MakersJubilee- Described asthenation’slargest al-black parade- the black community’s counterpart
to what wasthen called the Memphis Cotton Carnival, an al-whiteaffair.
day labor - Work donewheretheworker ishired and paid one day at atime, with no promisethat morework
will beavailableinthefuture.
diva- A femaleoperasinger, but now thetermaso refersto apopular female performer of non-operatic works;
g originaly used to describe awoman of rare, outstanding talent.
entrepreneur - A person who undertakes and operatesanew enterprise or venture and assumes
someaccountability for theinherent risks.
fiedd hollers- AnAfrican American style of musicfrom beforethecivil war whichwasclosdy related to
spiritualsinthe sensethat it expressed religiousfed ingsand included subtle hintsabout ways of
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escaping davery, among other things. Because they established and expanded amusical tradition of individual
expression and common lyrica phrases, field hollersare considered animportant antecedent of the bluesform.
gospel music- A musica genre characterized by dominant vocal s (often with strong use of harmony) referencing
lyricsof ardligiousnature, particularly Christian.
Great Migration, The- A massmovement during thefirst half of the 20th century, during which millions of
African Americansfrom primarily rura locationsinthe Southern United Statesmoved to urbanlocations, particularly
intheNorth.
country music- Musicthat wasoriginaly called “hillbilly music,” even by itsfans, until the 1950s—the older
nameisnow deemed offensive (and inappropriate) - now sometimes used to describe old-timemusic.
hatecrime- Any of variouscrimeswhen motivated y hostility to thevictimasamember of agroup (asone based
on color, creed, gender, or sexual orientation).
hipster - A term usedinthe 1940sto refer to aficionados of jazz, in particular aform of modernjazz called bebop,
which became popular around 1940.
honky tonk - A typeof bar with musical entertainment common in the Southwestern and Southern United States.
improvise To perform without preparation or managein amakeshift way (do with whatever isat hand).
icon - Animage, picture, or representation; itisasign or likenessthat standsfor an object by signifying or
representingit.
jazz- A musical art formthat originated around the start of the 20th century that usesimprovisation, blue notes,
swing, cal and response, polyrhythms, and syncopation, and blends African American musical styleswith\Western
musicd techniqueand theory.
JimCrow- A termarguably arising fromaminstrel performer of theearly 19th century, im Crow moregenerally
refersto thelawsand regulationsthat arosein the South foll owing post-Civil War Reconstruction. Throughthe
mandated segregation established by these laws, African Americans weresystemically prevented from achieving
economic, political, and cultural power and equality. Used to refer to both the oppressive laws (e.g., alaw
enforcing separatetrain carsfor whitesand blacks), aswell asthe general time period during which they were
predominate (from approximately the mid-1870sthrough the 1960s.)
jugband - A band employing ajug player and amix of traditional and home-madeinstruments. These home-
madeingtrumentsareordinary objectsadapted to or modified for making of sound, likethewashtub bass, washboard,
spoons, stovepipeand comb & tissue paper (kazoo ).
jukebox - A coin-operated machinethat can play specially selected songsfrom self-contained media. The
traditional jukebox israther largewith arounded top and hascol ored lighting going up thefront onitsvertica sides.
Theclassicjukebox has buttonswith | etters and numbers on them that, when combined, areused toindicatea
specific song from aparticular record.
landlord - Theowner of any real estatewhichisrented or leased to anindividua or business, called thetenant.
legacy - Something handed down from an ancestor or a predecessor or from the past: a legacy of religious
freedom.
martyr - A personwho sacrifices something of great value and especidly lifeitsalf for the sakeof principle.
mechanization - The accomplishment of taskswith machines, mechanical equipment, or aids.
MemphisBlues- A strainof country bluesal itsown, Memphisbluesgaveriseto two distinct forms: thejug
band (playing and singing ahumorous, jazz-style of blues played on homemadeinstruments) and the beginnings
assigning partsto guitaristsfor solo (Iead) and rhythm, atradition that isnow part and parcel of al modern day
blues-androck ‘' roll-bands.
natural hair or black hair - A termused mainly by Western people of African descent torefer totheir hair
initsunprocessed form or African hair which hasnot been atered by any chemical treatment
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such asperming, relaxing, straightening, bleaching or coloring.

nomadic people- Peoplewho movefrom placeto placerather than settling downinonelocation.
pioneer - A personwho originatesor opensup anew lineof thought, activity, new method or technica development.
pop music (often called ssmply pop) - A genreof popular music distinguished from classica and fromfolk music
and indicates specific stylistic traits such asadanceabl e beat, simple mel odiesand arepetitive structure- often
includeseementsof rock, hip hop, reggae, dance, R& B, funk, and sometimesevenfolk.

ragtime- Withitspeak popularity between 1899 - 1918, ragtimewasthefirst truly American musical genre,
predating jazz. It began asdance musicin popular musi ¢ settingsbefore being published aspopul ar sheet musicfor
piano. Caleda“rag,” it wasusually writtenin 2/4 or 4/4time (meter) with apredominant | eft hand pattern of bass
notes on odd-numbered beats and chords on even-numbered beats, accompanying amelody intheright hand.
reconstruction - Theattempt from 1865t0 1877 in U.S. history to resolvetheissuesof the American Civil War,
when both the Confederacy and davery were destroyed.

repertoire- Thestock of songs, plays, operasor readingsthat aplayer or company isprepared to perform.
revolution - A sudden or momentouschangein asituation.

rhythm - A specific kind of pattern, formed by aseriesof notesdiffering in duration and stress. awaltzrhythm.
rhythm and blues(dsoknownasR&B orR‘n’ B) - A popular music genrecombining jazz, gospel, and blues
influences, first performed by African American artists.

rock androll (alsoknownasrock ‘n’ roll ) - A genreof musicthat evolved inthe United Statesin thelate 1940s
and became popular intheearly 1950s. It incorporatesavariety of musical styles, especialy rhythm and blues,
country music, and gospdl. It ischaracterized by e ectronically amplified instrumentation, aheavily accented best,
andrelatively smplephrasestructure.

rockabilly - Oneof theearliest stylesof “rock n’ roll” musicto emerge during the 1950s. It isacombination of
hillbilly boogie,western swing, and jump blues.

racial segregation - Characterized by separation of different racesindaily lifewhen both are doing equd tasks,
such aseating in arestaurant, drinking from awater fountain, using arest room, attending school, goingto the
movies, or intherenta or purchase of ahome.

sharecropping- A systemof agricultureor agricultural production wherealandowner allowsasharecropper to
usetheland inreturn for ashare of the crop produced on theland.

soul music- A music genre, that arose out of the black experiencein Americainthelate 1950s, that combines
rhythm and bluesand gospel music.

spiritual - AnAfrican American song, usualy withaChrigtian religioustext.

tenant farmer - Onewho farmsland owned by another and paysrent in cash or inkind.

urbanrenewal - Theclearing and redevelopment of urban dums. Inthe second haf of the 20th century , it often
resulted in the creation of urban sprawl and vast areas of citiesbeing demolished and replaced by expressways,
housing projects, and vacant lots. Whilerenewal projectshaverevitaized many cities, it hasoften at ahigh cost to
exigting communities, andin many casess mply resultedin thedestruction of vibrant—if run-down—neighborhoods.
vaudeville- A styleof variety entertainment predominant in Americain thelate 19th Century and early 20"
Century. It took theform of aseriesof separate, unrelated acts each featuring different types of performance.
These performances might include musicians, dancers, comedians, animal acts, magicians, impersonators,
acrobats ,one-act playsor scenesfrom plays, athletes, lecturing celebrities, minstrels, or even short films.
work song- A rhythmic acappellasong sung by peopleworking onaphysical, repetitive task. Work songs
sung by daveswerethefoundation for what would eventually becomethe Blues. Some songswere
sung to remind thedaves of home, while otherswereingtituted by the dave mastersto raisemorale.
youth culture- Youngadultsconsidered asacultural classor subculture.

(continued from previous page) Glossary
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